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Lister Sinclair  

Good evening, I'm Lister Sinclair. Tonight on Ideas, we 

celebrate the 50th anniversary of the CBC with a new series 

about public broadcasting in Canada.  

Harry Boyle  
It began with a kind of dream.  

Song  

Words without wires 

Celestial choirs  

This song travels far 

Radio gave us  

The voices that told us 

The way that things are  

Announcer  

The Canadian Radio Commission is calling Canada, calling 

their national network and associated networks in the 

United States.  

Song  

Canada calling A 

long, long way 

Canada calling 

What does it say?  

Graham Spry  

The boys my age around Huron Street in Toronto were 

fascinated by the wireless, and we'd pretend, trying to talk 

through a hose was wireless. It was the idea of 

communication, the taste for communication was in my 

being in some way. It was something in the age, worldwide 

communication. It was a fascinating time to be a youngman.  

Lister Sinclair  

Tonight, the first of five special programs about public 

broadcasting in Canada in which we'll highlight significant 

moments in the life of the CBC and try to see what these 

moments can tell us about the present and the future. Our 

story begins early in the century, when broadcasting itself 

was just beginning, a time when no one really knew what 

the new technological magic could do, or should do, for 

society. The United States had a system of private 

commercial radio. American networks had affiliates and 

audiences in Canada. Britain had a publicly owned system. 

Canada was facing a choice. A royal commission in the late 

1920s had recommended public ownership, but its reports 

might have gone the way of many other royal commission 

reports, had it not been for the work of a small and dedicated 

band of visionaries who called themselves the Radio 

League. Tonight's program is their story and the story of the 

invention they wanted used for the common good. It's 

written and presented by David Cayley.  
Song  

This is the start of a great revolution 

Which way will it go?  

I'm an inventor of communications 

So let's say hello ...  

David Cayley  

Christmas Eve 1906. Canadian inventor Reginald Aubrey 

Fessenden was making the first public radio broadcast. He 

played "Oh, Holy Night," and read the Christmas story. 

Radio operators on United Fruit Company banana boats 

lying off Boston, amazed, heard Fessenden's broadcast and 

wrote to tell him so. Fessenden was a brilliant inventor, but a 

poor businessman. He eventually lost his patents to 

Marconi. And when North America's first radio station went 

on the air in Montreal, it was owned by the Italian, not the 

Canadian. That station was WXA, later CFCF, and its first 

regularly scheduled broadcast was on May 21,1920. A 

glittering crowd gathered for the occasion in the Chateau 

Laurier. The prime minister, Sir Robert Borden, was there. 

So was Mackenzie King. And through the air, they heard, 

for the first time, music.  

WXA and the stations that followed it were not the slick 

commercial 'operations we know today. Radio still belonged 

to the amateur and the inventor, and the stations were 

usually small, low power, local operations, like the one built 

in Wing ham, Ontario by Doc Cruickshank.  

Doc Cruickshank  
One tube was all I had in this transmitter. There were no 
receivers available, so I had to make them if I was going to 
sell them. I worked in the foundry for ten hours a day, seven 
days a week, by the way, and I ran the machine in the picture 
show for about four hours a night. And there was one hour 
between 7 and 8 o'clock that I had nothing to do. That's when 
I sold radios. The first broadcast we ever did was a fellow 
playing the accordion, and on Sunday we always did a 
church service from one of the churches. It meant at that time 
we had to connect up all the churches in town with a 
telephone line, you see. And we had the telephone line, we 
brought a great lot of wire and strung it on top of buildings 
and everything else from the studio over to one of the 
churches and broadcast it. We did that for years before 
anybody thought there was any other way of doing it. We 
didn't know that you had to have a licence for broadcasting. 
Somebody tipped me off that I had to have a licence, and by 
golly, I enquired around and sure enough, I had to have a 
licence. It was very simple to get it. All I did was write a 
letter, and I could get a licence for ten dollars, I think, in 
those days.  

Lister Sinclair  
Stations were often started as a way of selling radio sets,  
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primitive affairs involving crystals and an antenna called a 

cat's whisker. That was why A.A. Murphy started his 

station, the first in Saskatoon.  

A.A. Murphy  

About 1922, I think it was, the latter part of the year, some 

red- headed fella from eastern Canada took a swing through 

the west, and he came into our place of business and loaded 

us up with a lot of cat whiskers and horns and whatnot. And 

my partner bought all this stuff, and when I came in, he told 

me about it and I said well, what are we going to do with it? 

I guess we'll have to have a radio station if we're going to 

sell that kind of stuff, I said. There was a station in Regina at 

that time, but it wasn't very powerful, that is CKCK was in 

operation then. So I took a trip to Calgary, saw Bill Grant, 

made a deal with him and he built me a 50 watt station, so to 

speak, brought it up under his arm to Saskatoon.  

David Cayley  

Radio at first was a toy. Receivers were often homemade. 

Reception was extraordinary because the radio spectrum 

was still uncluttered. A Regina station with only 500 watts 

of power was heard regularly in Ontario and in British 

Columbia, occasionally as far away as Australia. The 

miracle of receiving radio signals at all redeemed even the 

most banal of programs. But by the mid-'20s, things quickly 

changed. The rapidly expanding American networks had 

begun reaching into Canada, and a lot of Canadians were 

entranced by what they heard.  

Announcer  

General Mills new Bisquick presents Joan Braine in 

"Valiant Lady," a story of a brave woman and her brilliant 

but unstable husband, the story of her struggle to keep his 

feet planted firmly upon the pathway to success.  

Amos  
Andy, listen, the man himselfs about to say it.  

Andy  
Y~ah, let's everybody listen.  

Announcer  

Rinso, the new Rinso, with ... soleum, brings you the Amos 

'n' Andy Show. Yes, sir, Rinso, the soap that contains 

soleum, the sunlight ingredient, brings you a full half-hour 

of entertainment with the Jubilaires, Jeff Alexander's 

orchestra and chorus, and radio's all-time favourites, Amos 

and Andy!  

David Cayley  
Broadcasting historian, Michael Nolan.  
Michael Nolan  

A program such as Amos 'n' Andy was enormous popular. 

And so you had stations like CFCF in Montreal, CKGW in 

Toronto, being pushed tremendously by listeners to get these 

programs onto their stations. So you had owners like R.W. 

Ashcroft of CKGW having to make a decision. Either you 

affiliate with an American network on a limited basis and 

bring in the program on your station, or you run the risk of a 

Canadian turning to an American station and being held to 

the' American station.  

David Cayley  

Canadian networks were slower to develop. The first 

program heard nationally was on Dominion Day in 1927. 

The occasion was Canada's Diamond Jubilee, and a network 

of stations established by the Canadian National Railways 

carried the festivities live from Parliament Hill. It began 

with a carillon recital. Engineer Jack Carlyle was part of the 

recording team.  

Jack Carlyle  

I remember going up in that tower and the clock struck, just 

when I got near the bells. And of course, it was carbon mikes 

in those days, and you couldn't put it on the ground and pick 

up the sound. So Charlie Findlay, the chief engineer, he 

climbed out among the gargoyles, you know, the gargoyles 

on the clock and the Peace Tower. He climbed up and sat out 

there for an hour with the microphone in his hand. He was 

never allowed to do it again, of course.  

David Cayley  

Later in the day, Mackenzie King addressed the crowd. 

Graham Spry recalls how impressed the prime minister was 

with the national radio hookup.  

Mackenzie King  

Ladies and gentleman, on behalf of all us who are in the 

capital of Ottawa, may I say what a great pleasure it is to 

welcome to the city today on this historic occasion ...  

Graham Spry  

I remember the day very vividly. The whole of Parliament 

Hill was crowded with people, and they were interested, 

fascinated by this national hookup. Here were the 

governor-general, a great actress, and the prime minister of 

Canada, standing in Ottawa and speaking to everybody in 

Canada who had a radio and who wanted to listen. Now, this 

made an enormous impression on the press, and of course on 

the politicians, and particularly on Mackenzie King. You 

have a very remarkable statement by Mackenzie King of the 

impression that program made on him. Words like "for one 

brief hour, the whole Canadian people's hearts beat as one," or 

something of that order.  
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Mackenzie King  
The surviving sons and daughters of the Fathers of 
Confederation. Also we welcome very cordially ...  

Song  

Cat whiskers, horns, church on the radio 

Carillon rings cross the hills and the plains 

How long's a wavelength  
Who owns the radio  
The people, the money or the United States?  

Frank Peers  

Aird's ideas changed because he went to New York to talk to 

NBC and found that NBC thought that they could provide 

the Canadians with the best broadcasting system that they 

could possibly have.  

David Cayley  

The Aird Royal Commission on Radio Broadcasting was 

appointed by the King government in December of 1928. It 

marked the end of a long period of equivocation and delay. 

Britain had already opted for a publicly owned system, the 

United States for unrestricted free enterprise. Canada, so far, 

had improvised. What finally budged the government was a 

controversy over religious broadcasting. Stations operated 

by the Jehovah's Witnesses had been accused of scurrilous 

attacks on other religious groups, notably the Roman 

Catholics. The government responded by closing them 

down. The Opposition protested that this was an arbitrary 

decision and it called for a comprehensive inquiry. The 

government countered with the Aird Commission. Its 

members were Charles Bowman, editor of the Ottawa 

Citizen, Augustin Frigon, a Montreal engineer, and Sir John 

Aird, president of the Bank of Commerce. Bowman was a 

friend of King's, and an enthusiastic supporter of public 

broadcasting on the BBC model. Frigon and Aird were 

predisposed on ideological grounds to private ownership, 

but circumstances, according to broadcasting historian 

Frank Peers, changed their minds.  

Frank Peers  

I think Aird's ideas changed a bit because he went to New 

York to talk to NBC and found that NBC thought that they 

could provide the Canadians with the best broadcasting 

system that they could possibly have. And Aird's 

sympathies, as with many establishment figures at that time, 

were with the British connection. He also had some notion of 

public service and he felt that an American dominated 

system would never provide that, and he thought that 

advertising revenues would not be sufficient to allow private 

stations to provide truly national service.  

David Cayley  
Was this actually a visit of the commission to NBC?  
Frank Peers  

The commission went down to N ew York, they went, I 

believe, to Washington, they went to London and some other 

European capitals. In London, Aird met Lord Reith, the head 

of the BBC, and the two men got along famously. Reith was 

not known as being always a diplomat, but in this instance, 

he and Aird must have had enough in common. And again, 

Aird's notion that it wasn't the American system that would 

serve Canada was strengthened by his discussions with Lord 

Reith.  

David Cayley  

In September of the following year, just two months before 

the stock market crashed, the Aird Commission submitted a 

29-page report to the government. "Decisive and concise," 

said the Ottawa correspondent for Saturday Night. The 

commission concluded that Canadian listeners were not 

getting enough Canadian radio, and it urged the government 

to establish a national network of publicly owned stations. It 

preferred public ownership, partly because it wanted to 

preserve a certain tone in Canadian life. Aird himself didn't 

even own a radio. He'd had one once, he confessed to an 

acquaintance, but he threw the damn thing out. The 

commissioners feared the vulgarity of pri vate radio. Dr. 

Frigon found the advertising tasteless. And they called in 

their report for the exclusive use of announcers with 

"cultivated voices." But whatever its concerns, the 

commission's report couldn't have been released at a worse 

time. Two months later, the stock market crashed, and within 

a year, the government changed and Mackenzie King's 

Liberals gave way to R.B. Bennett's Conservatives. At that 

point, the Aird Report could easily have been shelved, had it 

not been for the formation of the Radio League. It happened 

on October 6, 1930 at the Ottawa home of Alan Plaunt. 

Graham Spry was there. They had just concluded a meeting 

of the Canadian Institute for International Affairs.  

Graham Spry  

At the end of it, we stayed to have a drink, three or four of us. 

Tom Moore, president of the Trades and Labour Congress of 

Canada, Margaret Southam, daughter of Wilson Southam, 

one of the two owners of Southam Press. There was three or 

four of us stayed around, and I suggested that it was going to 

be a quiet winter in the middle of the Depression, perhaps we 

could take up the subject of broadcasting. We have the Aird 

Report, there's great public interest. The thing is to direct the 

public opinion to the Aird Report and make that an issue.  

Song  

Spry's at the window 
Up in the Rideau 
Club  
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Plaunt's in the lobby  

Thinking 'bout the government 

Here comes RB.,  

Quick, sing the song again 

Good, here's a ticket  

Off to Saskatchewan 

Upper class confederates  

They're working for the public of Canada 

Making the connections  

Come on, folks, join the Radio League 

Radio League ...  

David Cayley  

The Radio League was somewhere between a movement 

and a conspiracy. Its core members were Alan Plaunt and 

Graham Spry. Plaunt was the son of an Ottawa lumber 

millionnaire. He was newly returned from Oxford, a 

nationalist, ready to commit himself to a cause. Sprye was a 

native of Toronto. Educated at the University of Manitoba 

and at Oxford, he was the national secretary of the 

Association of Canadian Clubs, a job that gave him many 

valuable connections, and connections would be the key to 

the ultimate success of the League's lobby. Spry's family 

knew the prime minister, RB. Bennett. Bennett's principal 

secretary, Rod Finlayson, was an old school friend. And 

Spry's work often brought him in contact with W.D. 

Herridge, another member of Bennett's inner circle.  

Graham Spry  

Bill Herridge had moved from the Liberals into the 

Conservative Party, married RB. Bennett's sister, become 

Canadian ambassador in Washington, and the intimate 

advisor of the prime minister. And here he'd been working 

with us for three or four years on quite other things. It was a 

very simple matter to get him interested in the League, and 

he was a channel that we could use always. One of my little 

tricks was to -- he would come up from Washington by train 

in those days, and I would discover that he was in town and 

wanted to have a chat with him, to lobby him. And I would 

jump on the train to Montreal and sit down with him, so I 

would be able to get him a half hour, an hour, or a whole 

afternoon, two or three hours, conversation with him.  

David Cayley  

Graham Spry was a member of the Rideau Club, a frequent 

haunt of the prime minister and his cabinet. The club was on 

Wellington Street across from Bennett's office in the East 

Block of the parliament buildings. Spry used it as a vantage 

point to keep track of the prime minister's movements.  

Graham Spry  

About once a week, mid-week, he would go down for some 
sort of a massage or hot treatment. We used to 
watch that, and get around into the Chateau ahead 

of  
him, watch what stairs he was going down, and then come up 

the stairs he was going down. And if he was in any way 

receptive at all, why, we would put some point to him ...  

Sir John Reith, Lord Reith later, was in New York, and I saw 

this. So I watched till RB. Bennett came out of this little door 

in the East Block, and when he came into the Rideau Club, I 

nodded to him. And he was quiet friendly, so I said I've just 

been noticing that Sir John Reith is in New York, and could I 

suggest that it might be useful to the government to have him 

come up here for a consultation. I said in fact, I've taken the 

liberty of drafting a telegram for you. And his head went 

down. I thought he was going to snort like a bull. This wasn't 

anger, he didn't mind this sort of approach, but he put his 

head down, you know. "I may look it Graham, but I'm not. 

Don't take me for any mug."  

I was having dinner for an eminent English imperialist, with 

whom I did not agree, Lionel Curtis, who was travelling 

around the empire, as one did, and a very fine human being 

he was, a devoted public servant. And there were five or six 

others. I remember Norman Robertson was there, and almost 

certainly Alan Plaunt, in a private room at the Rideau Club. 

And the man at the desk came in and said you're wanted 

immediately at the telephone, I think it's the prime minister 

with a sort of horror. So I went and indeed, it was the prime 

minister, Mr. Bennett.  

David Cayley  

Bennett had called because some of the westerners in his 

cabinet had questioned the extent of political support for 

public broadcasting in the west. Could Spry do something to 

satisfy them?  

Graham Spry  

I said well, certainly, I will leave tonight. Those were the 

days of trains. I turned the dinner over to Norman Robertson, 

telegraphed to Premier Brownlee in Alberta, whom I knew 

quite well. I didn't know the premier of Saskatchewan, but I 

knew the attorney general through the Canadian Clubs. And 

of course, Premier Bracken in Manitoba. One of my first 

political activities was the United Farmers of Manitoba in 

their campaign which was to carry them into office.  

David Cayley  

So once again, Spry's connections carried the day. He 

returned to Ottawa triumphant, with resolutions in support of 

public broadcasting from the legislatures of Manitoba and 

Alberta and the cabinet of Saskatchewan. Support also came 

from newspaper publishers. Michael Nolan is a broadcasting 

historian who teaches at the University of Western Ontario. He 

believes this support was crucial.  
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Michael Nolan  

There is just no question in my mind that the reason we got 

public broadcasting in this country was out of crude 

self-interest on the part of a number of groups, most 

important of which was the newspaper lobby. The 

newspaper lobby clearly saw private radio as an outright 

threat to their advertising revenue, and I think Alan PI aunt 

and Graham Spry, as lobbyists, did a masterful job of 

capitalizing on the newspaper disenchantment and the threat 

that this posed to the economic established interests. But I 

think it's wrong for the Canadian people to feel that we got 

public broadcasting because of an enormous groundswell of 

cultural feeling in this country. I don't think we did at all. I 

think the reason we got it was largely economics.  

David Cayley  

Clearly the newspapers did playa major role, but there is 

strong evidence that public broadcasting was also a 

politically popular cause. Graham Spry recalls a meeting 

held just two months after the Radio League was formed.  

Graham Spry  

On December 8, we had a ballroom in the Chateau Laurier, 

not the biggest, but one of the large rooms, with several 

hundred people, and we adopted all sorts of resolutions 

about national broadcasting. At that meeting, there was 

practically every organization that had national offices in 

Ottawa or, if you like, Montreal and Toronto. It was a highly 

representative organization. We were able to issue a 

pamphlet about that time which I could show you, and we 

had, I suppose, 200 of the leading names in Canadian public 

life, ranging from the United Farmers of Saskatchewan and 

the Trades and Labour Congress of Canada. The whole of 

thelabour simply rallied behind us. The whole of the 

farmers, all the churches, the cardinal archbishop of Quebec. 

I went to see him and kissed his ring, and we had the support 

of the Catholic church. There was a very profound 

movement of opinion.  

Song  
Upper class confederates  

They're working for the public of Canada 

Making the connections  
Come on, folks, join the Radio League  

David Cayley  

On May 16, 1932, R.B. Bennett introduced a bill creating the 

Canada Radio Broadcasting Commission. The country, he 

told the House, must be assured of complete Canadian 

control of broadcasting, free from foreign interference or 

influence. Without such control, radio would never become 

a great agency for the diffusion of national thought and 

ideals or the  

strengthening of national unity. Graham Spry and Alan PI 

aunt couldn't have said it better. Unfortunately, the Canadian 

Radio Broadcasting Commission, or CRBC, was something 

else again. What the League had wanted was something like 

the BBC, an independent crown corporation responsible to 

its own board of directors. What it got was virtually a 

department of the government. The commission had 

problems from the beginning. One of them was the 

unhappiness of the private stations.  

Frank Peers  

They stirred up the hostility of many of the private station 

operators when they tried to bring them into line in one way 

or another, make rules that uniformly applied across the 

country. The private stations had not been used to any kind of 

supervision of this kind and resented it hotly and complained, 

of course, to their local members of parliament, who would 

raise all these complaints in the House of Commons. And the 

single House of Commons committee that reviewed the 

CRBC's work in 1934 was very hostile.  

David Cayley  
A second and.even greater problem was shortage of funds.  

Michael Nolan  

The assumption under which the Act had been passed was 

that they would be granted the proceeds from a three dollar 

licence fee, paid by every household that had a radio. In fact, 

the amount was established at two dollars, clearly inadequate 

even in the period of the Depression. They were not allowed 

to accept advertising on their network, so that they just didn't 

have enough money and they had no provisions for raising 

capital to establish the kind of big regional stations that they 

were expected to work through. So they used all sorts of 

dodges, buying old equipment from certain private 

broadcasters, and so forth, to get stations on the air. 

Otherwise, they had to depend on the good will, in effect, of 

the private stations, or their regulatory power, to get their 

programs across the country.  

David Cayley  

With the formation of the CRBC, the Radio League went into 

hibernation. Plaunt and Spry bought a rural newspaper called 

the Weekly Sun, once the organ of the United Farmers of 

Ontario. Spry became active in the CCF and Plaunt got 

involved with an agrarian youth movement. The New 

Canada Movement was a sort of travelling folk school for 

young Ontario farmers. It began in Grey and Bruce counties 

in the winter of 1933, and swept through the counties along 

the shores of Lake Huron and Lake Erie, setting up study groups and 

gather recruits as it went. Plaunt was one of the  
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inspirations of the movement and he made a powerful 

impression on the people he met.  

Orville Shugg  

He had an uncanny nack for getting people involved. He was 

a very disarming personality. Great sense of humour. I had 

many a laugh. I was also involved with him in the old 

Weekly Sun that he and Spry bought, in fact I wrote a 

column for it under the nom de plume of The Landsman. He 

made a very great impression on me.  

David Cayley  

Orville Shugg, who would later set up CBC farm 

broadcasting, was a farmer at Watford, Ontario, and through 

the New Canada Movement, he became friends with Alan 

Plaunt.  

Orville Shugg  

I have been greatly intrigued by this, the friendship that 

sprang up between PI aunt and I. Plaunt, the millionnaire's 

son from Ottawa, and Shugg, the farmer's son from 

southwestern Ontario. He was one of the world's worst 

drivers, and yet when he lived in Toronto, he'd get in his car 

and drive down to our farm for a weekend, 175 mile trip. 

And thoroughly enjoyed it. And it was actually in those 

days, in the mid-1930s, when I first knew Plaunt, that I first 

heard of his interest in and his plans for publicly owned 

broadcasting.  

David Cayley  

PI aunt didn't know it at the time, but he would soon get a 

second chance to realize these plans. His involvement with 

the New Canada Movement had expanded his vision of 

what public broadcasting could do for the country, and 

when the chance came, he was ready.  

Song  

Crystals and mysteries  

Glass tubes and histories New 

dreams are catching fire 

Plaunt's seen the future now.  

Roads of Ontario  

Farmers and politics Clocks 

running slower now Not 

much time left to go.  

David Cayley  

The Radio League's second chance came during the election 

campaign of 1935, when the CRBC unexpectedly blew itself 

up. The Commission had broadcast a series of programs 

produced on behalf of the Conservative Party, but not 

identified as such. They involved a cracker barrel 

philosopher called "Mr. Sage". In the course of the broadcasts, 

"Mr. Sage" made a number of derogatory remarks about the 

opposition  

leader, Mr. Mackenzie King. Ernest Bushnell was the 

CRBC's director of programs.  

Ernest Bushnell  

"Mr. Sage" actually was a 15 minute sketch. It was 

sponsored by really, they didn't admit it, but it was written by 

someone in the J.J. Gibbons advertising agency which was 

known as a Conservative agency. Several actors took part in 

it -- Stanley Maxstead, Rupert Lucas of our own staff. We 

thought it was rather good fun. Didn't realize the political 

implications of it, but after it was broadcast, all hell broke 

loose.  

Frank Peers  

King was furious that these four or five broadcasts went 

ahead, and he vowed that if he got back into power, the 

regulatory agency that had allowed this disgraceful 

exhibition on the air would be decapitated. And that's what 

he did.  

David Cayley  

Within weeks of the "Mr. Sage" broadcast, King was prime 

minister again. The CRBC was finished, and the Radio 

League saw a golden opportunity to get the kind of 

legislation it wanted. Spry was now publicly associated with 

the CCF, so he laid low and worked behind the scenes. 

Plaunt took stage centre and worked tirelessly among the 

Liberals. The relationship which Spry had had to Bennett in 

'32, Plaunt now had to King.  

Michael Nolan  

There is one notable interview that PI aunt had with 

Mackenzie King in which he really put the radio case before 

him.  

David Cayley  

This is Michael Nolan, who has just published a book on 

Plaunt's career called Foundations.  

Michael Nolan  

And I think King was impressed with Plaunt, too. He saw 

him as -- he was young, he was energetic. I should say too the 

Plaunt family was reasonably well known in Ottawa. 

Mackenzie King would certainly know the background, the 

English-French roots and so on. So Plaunt stepped in and 

tenaciously worked in that period from mid-1935 to '36. He 

was like a man driven with not much time. His cancer had 

not been identified at that time. That was three years later. 

But you get the feeling when you go through some of the 

correspondence that the clock was ticking and that he was 

really driven by this. And his sisters remembered that period 

fairly well, where he was working at an almost feverish pace.  

David Cayley  
The new Broadcasting Act was introduced into the  
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House of Commons on June 15, 1936. Its basis was a 

detailed memorandum which Alan PI aunt had submitted to 

the government the year before. Brooke Claxton, also a 

Radio League member, drafted the actual bill, and later said 

it contained 90 percent of what the League had wanted -- an 

independent board, assured funding, a strong general 

manager and regulatory control of private broadcasting. 

Alan PI aunt was appointed to the new board. Its chairman 

was Leonard Brockington, and it was Brockington who 

inaugurated the new service on November 2,1936.  

Leonard Brockington  

Good evening. I am speaking to you as chairman of a board 

of governors of a corporation of which you are at once the 

shareholders, the debenture holders and the patrons. I refer, 

of course, to the Canadian Broadcasting Corporation, which 

at midnight on Sunday last succeeded the Canadian Radio 

Broadcasting Commission in the control of national radio as 

a Canadian public service.  

Song  

Plaunt'sdream has finally seen the light of day He 

has finally found a way  
Tojoin us.  

Leonard Brockington  

We hope that men in lonely places will be able to tell us of 

their adventures, that the man in the ditch, the western 

farmer on the prairie, the fisherman, the fur trader, rich and 

poor, great and small, Canadian men and Canadian women, 

will share with their fellow citizens the perennial marvel of 

the human interest of their struggles and their achievements.  

Graham Spry  

Brock was a great orator and a devoted Canadian, but he 

came to radio with no knowledge at all. He hadn't studied 

the issue, the political problem, and he was educated by 

Alan Plaunt. I would think that Alan solely was responsible 

for his education, and for almost everything he initially did 

when he became president of the CBC.  

David Cayley  

The first order of business for the board was to establish a 

chain of high powered regional transmitters, and that 

involved it in a running battle with the minister responsible 

for the CBC, C.D. Howe. By 1938, the Quebec and Ontario 

stations had gone ahead, but Howe was dragging his feet in 

approving a 50,000 watt transmitter for the prairies. 

According to Graham Spry, the matter came to a head when 

Howe ordered the board to increase the power of a private station on 

the prairies.  
Graham Spry  

The board decided that they would arrange an interview, and 

they did, with Mr. Howe. Brockington phoned him, and it 

was arranged for 9 o'clock the next morning. And the whole 

board went to C.D. Howe's office, and Mr. Howe was told by 

Brockington that they had considered their oath, considered 

the Act, they had taken legal advice, and with the greatest 

respect, they would advise the minister that they had not the 

power to obey his instructions and he had not the power to 

give them. And Howe said well, I am the minister, you read 

the Act, I am the responsible minister, and I will have to 

stand by my instructions. And according to the legend --

there's nothing in writing that I know of to support this, but 

it's the story of the time -- Mr. Brockington then said "Well, 

Mr. Minister, that being the case, we will simply hand you 

the resignations which we brought with us and resign as a 

complete board." Again, according to the story, C.D. Howe, 

being the man he was, threw up his hands and in a very 

agreeable smiling manner, said, "Okay, Brock, you win."  

David Cayley  
A year later, CBK went on the air from Watrous, 
Saskatchewan with two people talking at once.  

Announcer  

... CBK, at Watrous, Saskatchewan. Tonight, the Canadian 

Broadcasting Corporation officially opens and dedicates to 

the service of the Canadian listening public its new 50,000 

watt prairie regional station, CBK. I am speaking from 

CBK's new modern transmitter building, which stands a new 

landmark in the centre of Canada's famed wheat growing 

country. The great vertical antenna reaches 460 feet into the 

sky.  

David Cayley  

While the board was wresting its independence from a 

reluctant government, the programmers were debating issues 

which still sound familiar today. Ernie Bushnell was then the 

nework program director.  

Ernest Bushnell  

People were listening to these American programs, and I 

remember discussing this very thoroughly with Mr. Murray 

and indeed with the whole board of governors. If these 

people were listening to some of these -- if our Canadian 

audience, on a national basis, were listening to these 

American programs, why not import at least a few of them 

and interlard them, as it were, with good Canadian programs. 

So that you had a --sure, it was probably the American shows 

that attracted the audience in the first place, but they stuck 

with us. If you put a good show back to back with an 

American show, you had an audience. They didn't remain, as a matter 

of  
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fact, with the American network. And it built up the 

audience tremendously.  

David Cayley  

Canadian programs were being produced, too -- a lot of 

them, by very few people. James Finlay, who had worked for 

the CRBC in Montreal, started with the CBC in Vancouver.  

J ames Finlay  

You were responsible for all of the music, all of the drama 

and all of the talks and everything else that went in. There 

was one other chap, Mercer MacLeod, who was at the 

station, and between the two of us, we produced all the 

programs -- all of the programs. As a job of a producer, it 

was my job to set up the chairs for the orchestra, put up the 

microphones, and during rehearsals, waltz the microphones 

around until I achieved a good pickup. I finished up in 1940, 

and I was producing three half-hour dramas and eleven 

musical shows per week. That was my production. That's 

why I worked 90 hours a week.  

There was a sense of give and take and camaraderie that 

existed throughout the corporation. Mind you, it was a 

relatively small group. There were only 200 people on staff 

from coast to coast. We were all caught up with the same 

single purpose of, we were building what became a very 

proud orgranization.  

David Cayley  

Perhaps the greatest event in the early years of the CBC was 

the royal tour of 1939. It was the first visit of a reigning 

monarch to Canada, and with the undivided attention of the 

country, the corporation went all out. Three years before, 

100 people had been nearly the entire staff of the CBC. Now 

it needed that many just for the tour, a marathon of six 

gruelling weeks, 7,000 miles and 91 broadcasts.  

Announcer  

In as much as the presentations are relatively few, I believe 

they will probably stand... Companies are sounding out. 

Everyone is in attendance here. Evidently the King and the 

Queen are just about to come out the side of the ship. . .. very 

smartly put their trumpets down ... the officer is saluting at 

the side of the vessel, just where the gangway opens into the 

body of the ship. The photographers are poised here. The 

Prime Minister and Lapointe remove their cocked hats. Here 

comes the King, down the gangway, folowed by the Queen. 

The King saluting the Prime Minister. His foot is on 

Canadian soil and the Royal Tour has begun. There goes the 

first gun of the salute from Citadel Hill ...  

Song  

War growing closer now  

Europe's in flames again Earth 

under soldiers' heels The bomb 

and the censor's pen Ghost, 

radio ghost  

Neville Chamberlain  

I am speaking to you from the cabinet room at 10 Downing 

Street. This morning, the British ambassador in Berlin 

handed the German government a final note, stating that 

unless we heard from them by 11 o'clock that they were 

prepared at once to withdraw their troops from Poland, a 

state of war would exist between us. I have to tell you now 

that no such undertaking has been received and that 

consequently this country is at war with Germany.  

Announcer 

Canada Calls.  

David Cayley  

The approach and the outbreak of war raised new questions 

about the independence of the CBC and drove a wedge 

between the general manager, Gladstone Murray and Alan 

Plaunt, still the dominant figure on the board. Murray was a 

British Columbian, a legendary flyer during the First World 

War, and later the public relations director for the BBC. 

Plaunt had been largely responsible for bringing him to 

Canada in 1936, and for a while, Murray's public relations 

skills and good program sense had seemed to justify Plaunt's 

judgement. But now, says Michael Nolan, they were more 

and more at odds.  

Michael Nolan  

Their views on the war were quite different. PI aunt was on 

the side of American neutrality. Murray was certainly much 

more imperialist in his views. The real crux of the issue was 

that there was a feeling on Plaunt's part that Murray was 

working too closely with the government in terms of the role 

of the CBC in wartime. Plaunt, steadfastly to his death, said 

that look, even in wartime, we're going to have to watch the 

independence of the CBC. So then you get to the point of 

who's going to be on public affairs programs and so on. And 

there's no doubt about it, people like PI aunt clearly felt all 

points of view have to be aired on the CBC and that certainly 

included the CCF. And there was on that score, I think, a 

certain tension between Murray and Plaunt.  

David Cayley  

Plaunt, as Michael Nolan says, was a neutralist. Like other 

intellectuals of the time, Frank Underhill, say, or Frank Scott, 

he feared that war might tear Canada apart again, as the 

conscription crisis had done during the First World War. And he 

disliked the change of tone on the CBC as war approached. Early 

in 1939, he wrote to Murray about the special New Year's 

program the  
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CBC had just broadcast. "As a combination of banality, bad 

taste, cheap sentimentality and jingoism," he wrote, "this 

program would be hard to beat. An American listener," he 

continued, "would get the impression that we were a bunch 

of mawkish and sentimental imperialist halfwits with no 

independence or identity of our own." Murray rejected 

Plaunt's fears about what another European war would do to 

Canada. As war approached, he visited England to confer 

with Lord Perth, the head of propaganda for the British 

government. He became involved with Sir William 

Stevenson, now famous by the code name "Intrepid," and he 

advised the government on questions of people's loyalty. 

And when the outbreak of war brought censorship to the 

CBC, he shrugged off its impact, as in this network broadcast 

in 1941.  

Gladstone Murray  

While the demands of war are paramount, there is no 

prospect that the fulfillment of these requirements will 

damage the worthwhile distinctive tradition which Canadian 

broadcasting was evolving before this war. Now, 

propaganda as a term is always suspect, and rightly so, 

because it is the stock in trade of Goebbels' lie factory. As I 

see it, our task is simply to tell the truth, to make it luminous 

and attractive, and to repeat it, and to go on repeating it, until 

the lies and vain boa stings of the enemy have dissolved as 

the morning mist before the penetrating and wholesome rays 

of the rising sun.  

David Cayley  

Alan PI aunt didn't share Murray's view that war had 

suddenly turned the world black and white, and conflict 

between them continued. Plaunt died in 1941 of cancer, after 

several unsuccessful operations, still a young man, he and his 

wife expecting a baby in just a few months. The future of the 

corporation he worked so hard to create was clouded, and he 

didn't live to hear the happy ending.  

Song  

Crystals and mysteries 

Glass tubes and histories  

Wave lengths and crackling wire 

A new dream is catching fire 

Ghost radio ... ghost ...  

Will we remember him 

Speaking for you and I  
The one who believed in  
Bridges across the sky  
Ghost, radio ghost  

Michael Nolan  

It was Leonard Brockington who said that he died with his 

best ideas unrealized but not uncommunicated. He 

communicated to others the vision he had for the CBC.  
Lister Sinclair  

Good evening. I'm Lister Sinclair. Tonight on Ideas, we 
continue our series on public broadcasting in Canada.  

Lorne Greene  
One, two, three, four. This is the CBC. Okay?  

*  
Here's more coffee, Mr. Greene.  

Lorne Greene  

This is the National News Bulletin, a summary of the day's 

news. The largest Canadian convoy of the war has reached 

Britain. Another Germany city has been blasted by the RAF 

bombers ...  

Neil Morrison.  

I can remember one time I was out in Saskatchewan in a little 

town, and out of a store I heard Lorne Greene's big, booming 

voice. This was during the war. And I thought gosh, you 

know, I'm still at home, I'm still in the country. I was a long 

way from Toronto, where I was living then, but here was 

Lorne Greene telling us what was happening in the world.  

Hey, friends, if you want to smile, don't turn that dial! By 

short wave ... by long wave ... and by Toni home permanent 

wave, it's the Wayne and Shuster Show!  

Neil Morrison  

The CBC was the theatre, it was the opera house, it was the 

music hall, and this is what I think the CBC did in those days, 

was to hold an image up to the country in a whole variety of 

ways, and people said yes, this is here, this is where we are, 

this is what we are. A lot of the people in the CBC, the 

program people, had a sense of mission about what they were 

doing in terms of the life of the country.  

Lister Sinclair  

When war broke out in Europe in 1939, the CBC was only 

three years old, and its knees still wobbled a little when it 

walked. By the war's end, it was a far more mature 

organization, confident of its abilities and more sure of its place 

in Canadian life. And in the years that  



Turning Points in Public Broadcasting: The CBC at 50  

 

followed, it seized the intellectual leadership of the country. 

It became our common cultural coin, our national theatre, 

our concert hall, our classroom, our town meeting.  

Harry Boyle  

It became a kind of mecca back in the late '40s and the early 

'50s for people from all over the country. It was the place you 

went when you wanted to sell a story, if you wanted to get a 

job, a creative job, if you wanted to be a producer, if you 

wanted to write music. You know, it was a better bet to try 

and get a piece of music commissioned at the CBC than 

anyplace else in the country almost. So it attracted that 

whole group of people.  

Lister Sinclair  

Tonight's program is about this creative period in the life of 

the CBC, from the beginning of the war to the beginning of 

television. David Cayley has written and prepared tonight's 

program.  

Announcer  

CBC sound equipment was at the dockside as the troops 

prepared to embark. We hear the last roll call on Canadian 

soil. You may catch a name you know.  

David Cayley  

The second world war was in many ways the making of 

CBC Radio. After the struggles of the late '30s to establish 

stations, a basic program service and the idea of public 

service broadcasting -- the war suddenly gave the CBC a 

ready-made role. People still remember how they hung on 

every word of Lorne Greene's nightly 10 o'clock newscasts. 

War united people, and the CBC became an expression of 

English Canada's united concern with the war. Production 

increased as new shows were created in aid of the war effort, 

and it was in these new shows that our own Lister Sinclair 

began his career as an actor.  

Lister Sinclair  

A man called Jules Upton and myself were the only people 

around who seemed to be capable of doing a reliable 

German accent.  

David Cayley  
Which must have been in demand.  

Lister Sinclair  

It was very much in demand, and we were referred to always 

as "the Achtung Brothers," because you usually needed two 

Germans, you know, to talk to each other. And they were all 

wartime pieces, and so we were shouting "achtung" a lot. 

Each of the armed forces had its own regular radio show. "L 

for Lanky" was the Air Force show, and Neil Leroy, who had 

a rather dry,  

sardonic prairie voice, Leroy was the voice of the Lancaster 

bomber. He was the bomber itself, L for Lanky. And every 

program which was about an adventure would end with a five 

minute item from somebody who was a genuine war hero. 

And I remember being on the show with Gibson, the guy who 

bombed the dams, and Gibson throwing up in the washroom 

because he was too scared to go in the air. The Navy show 

was "Fighting Navy."  

Announcer·  

"Fighting Navy" is on the air. This is chapter 23 in book two 

of Fighting Navy, the story of Sublieutenant Jack Marlowe, 

RCNVR and his shipmates of the Canadian destroyer 

Missinabi.  

Lister Sinclair  

"Fighting Navy" was run by Bill Strange, who later became a 

captain - - Austin Willis -- and Bill was Navystruck. He was 

very, very serious and humourless about the Navy. He ran the 

whole operation in the correct way, in the strictly correct 

way, and when Bill wanted a cab to go back to his hotel, 

Austin had to say, with a straight face -- with a straight face, 

mind you --"Duty boat alongside,. sir," meaning a Diamond 

taxi has arrived. That was the context of "Fighting Navy," 

and it was the adventures of a Canadian destroyer, or frigate, 

or something of that kind. I say something of that kind 

because I was the commander of the German submarine that 

they were pursuing all the time, so I wasn't too clear about 

what the enemy was up to. But what I was doing was saying 

"achtung" a lot of times. Strange, actually, was a very good 

documentary writer and he did a perfectly extraordinary 

documentary, an hour documentary about a convoy crossing 

the Atlantic, and he went on a convoy to find out what it was 

like. And somebody had broken all the phonograph records, 

which were 78's in those days, and there was only one record 

on the convoy in this wardroom, which was "Yes, My 

Darling Daughter." And he used it in his documentary, and to 

this day, I mean, that conjures up to me the image of crossing 

the North Atlantic in a convoy, which I never was on, you 

know, but thanks to Bill Strange, it is there, it's in the feeling. 

He was very good at that stuff.  

David Cayley  

Propaganda was a big part of the CBC's job during the war. It 

might have been propaganda in a good cause, but it was still 

propaganda. Early in the war, there had been fears within the 

corporation that becoming an arm of government during 

wartime would be fatal to the CBC's independence. The issue 

led to a falling out between the general manager, Gladtone 

Murray, and Alan Plaunte, who had led the movement to 

create the CBC in 1936 and was now a prominent member of 

the board of governors. Plaunt favoured the continued 

independence of the CBC. Murray aligned himself more 

closely with  
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the government and the minister responsible for the CBC, 

C.D. Howe. The board initially sided with Murray and 

Howe, and in 1940, PI aunt resigned in protest. Two years 

later, he was vindicated. Led by a number of his old allies, 

the House of Commons Broadcasting Committee chastised 

Murray and reaffirmed the independence of the CBC. 

Heartened, the CBC began to reassert its right to present 

critical opinion, and this led to a series of well publicized 

battles with the government. The first to become public was 

in the summer of 1943. The issue was a series of discussion 

programs being planned by the Talks Department. They 

were to be called Citizens' Forum. Morley Callaghan had 

been hired as moderator. Ernie Bushnell was the program 

director. The supervisor of Talks at the time, Neil Morrison, 

recalls how the row began.  

Neil Morrison  

Bushnell said to me, look, you and Morley had better go up 

to Ottawa and see if you can line up some people, cabinet 

ministers and parliamentarians and others, for the series. We 

had a list of topics. So Morley and I got on the train and 

came up to Ottawa, and got a room in this hotel, the 

Chateau, and we started out. We decided, as is proper in 

terms of protocol, to start with the government, and we tried 

to start with Brooke Claxton, who was then parliamentary 

secretary to Mackenzie King. I knew him personally, and he 

was busy, couldn't see us until the afternoon. So instead of 

wasting the whole day, we said alright, let's go and see the 

Conservatives. So we called, I think it was Ross Brown in 

the Conservative office, and we went to see Gordon 

Graydon, and we got an appointment with M.J. Coldwell 

and with David Lewis. And we talked to them, and 

tentatively we lined up some names. And in the afternoon, 

we saw Claxton, who had an office in the East Block. We 

came in, we explained what it was all about and what we 

wanted, and we showed him, or Morley, I guess, showed 

him a list, and you know, Coldwell, and others on it. 

Claxton just hit the ceiling, hit the roof. This was an insult, 

We'd come to them last. The thing went from bad to worse. 

Morley got annoyed and lost his temper, and he got up and 

went over to the desk in his belligerent, pugilistic style and 

leaned over and said, "Mr. Claxton, maybe you can tell 

Morrison what to do. He works for the CBC, but I'm a 

taxpayer and you can't tell me what to do." And I was saying 

to Morley, "Morley, sh sh sh! Take it easy, Morley, take it 

easy." Then Claxton got mad, and he was mad already, so 

the fat was in the fire, and we didn't succeed in convincing 

him of our good intentions or integrity.  

David Cayley  

Morrison finds the story funny in retrospect, but at the time, 

it was an important turning point in the life of the CBC. 

Claxton wasn't just unhappy to have been consulted last, he 

was unhappy about CCF views being  

aired on the CBC, period, and he followed through by getting 

in touch with General Lafleche, the minister of national 

defence, the department now responsible for the CBC. 

Lafleche, in turn, put pressure on the corporation's acting 

general manager, Dr. Augustin Frigon, formerly of the Aird 

Commission, and planning for the program stalled. Then the 

Winnipeg Free Press, not by accident, learned of the affair. 

Other newspapers picked it up. Dr. Frigon denied that there 

had ever been political interference, and the series went 

ahead. The next year, General Lafleche tried again. This 

time, the issue was a Montreal reporter's criticism of the 

management of New Brunswick mental hospitals.  

Neil Morrison  

Ken Johnson, who was working for the Standard, was doing 

a broadcast for us, which was very critical about the Liberal 

administration in New Brunswick. And the premier, I think it 

was, called Lafleche, and Lafleche called the studio in 

Montreal and got through to the control room and told them 

to cancel the broadcast -which of course was a flagrant 

interference which he had no right at all to do. That got out in 

the newspapers, and for the second time, Lafleche was 

castigated in the press. It wasn't by accident it got out, 

although it would have been hard to prevent it, because after 

all, Ken Johnson was a reporter and I wasn't going to let 

anything of that sort pass, either. So Lafleche didn't survive 

very long, and that was one of the last times a cabinet 

minister made an attempt, because, politically, you got your 

fingers burned.  

David Cayley  

Another wartime incident involved the minister of justice, 

Louis St. Laurent. After a disturbance at the Stoney 

Mountain penitentiary in Manitoba, he asked that the CBC 

no longer cover such occurrences. The acting general 

manager, Dr. Frigon, was happy to comply, though the policy 

was never applied. It was changed in 1946, when Davidson 

Dunton became chairman of the CBC board of governors.  

Davidson Dunton  

I came into the chairmanship, I must say firmly committed to 

the independence of the CBC and that it would also be 

visible, and found that the management had agreed to a 

request from the then minister of justice that news of prison 

riots not be broadcast on the CBC. This was because in other 

penitentiaries, the CBC was the only radio they were allowed 

to listen to, and it was thought that if they heard of violence in 

one prison, that would tend to incite or lead to violence in 

another, and in effect, that request was being met. I found this 

out and brought it up at the board, and we just stopped the 

practice right away and so advised the minister of justice.  
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David Cayley  

Dunton remained chairman for the next twelve years, and 

from time to time, he still had to fend off political 

interference. On one occasion, the prime minister himself 

wrote to complain about a certain commentator and asked 

that he be taken off the air. The letter, by pure chance, says 

Dunton, found its way into the hands of the press, and Mr. 

St. Laurent had a rather uncomfortable afternoon in the 

House. In another case, an attempt was made to cancel a 

documentary on unemployment in Cape Breton.  

Davidson Dunton  

C.D. Howe was acting prime minister and called me and 

said, I hear you're doing this thing on unemployment. It's not 

to go on. I said, Mr. Howe, it's the board of governors that 

finally decides thing. And he said, okay, you'd better resign. 

That was the end of it. But to his credit, he called me back 

the next day and said, you know, I'm sorry, that was the 

wrong thing to do, and we ran the program. But I think that 

was a good reminder, when C.D. Howe backs off.  

David Cayley  

What is now called the arm's length relationship was built on 

years of determined resistance to political interference. Men 

like Alan Plaunt and Davidson Dunton deserve a lot of the 

credit. But equally important was the fact that during the 

war, the CBC began actively building its independence by 

linking up with other organizations and putting down strong 

roots in the country. The process began with the 

inauguration of farm broadcasting in 1939. The man 

responsible was Orville Shugg. Shugg was a farmer at 

Watford, Ontario, and a friend of Alan Plaunt's. They had 

been involved together in a rural youth crusade called the 

New Canada Movement in the early '30s. Their friendship 

encouraged Shugg to think about what public broadcasting 

could do for farmers, and when the CBC was set up in 1936, 

he communicated his ideas to the general manager, 

Gladstone Murray.  

Orville Shugg  

The upshot was that I was called to Ottawa for an interview 

with Murray on the 4th of November 1936, and what he said 

was that he liked my philosophy, could I come in the first of 

the year, that'd be '37, and start to put it in operation. And I 

said, sure, I wouldn't pass up an opportunity like this. Well, 

he said, you go home. I have to make a trip across Canada, 

and you'll hear from the me first of the year, with whatever 

we're going to do about whatever we're going to do. So I 

went home, cleaned up my business, which was not very 

extensive, and I maintained a stance of watchful waiting.  

David Cayley  

Orville Shugg remained in that stance for nearly two  

years. Murray never called. But late in 1938, Shugg got a 

wire from Ernie Bushnell, the supervisor of programs, 

expressing revived interest. Next year, the first farm 

broadcast went on the air. One of the distinctive features of 

these half-hour programs, the precursors of today's Radio 

Noon, was the use of dramatic serials. They were modelled 

on the soaps and they provided virtually the first steady work 

Canadian actors ever had. The stories revolved around 

fictional farm families in each region of Canada. Ontario had 

the Craigs.  

Announcer  

Today, we find Thomas, Bill and Eric out stooking wheat. 

It's about the middle of the afternon, and right at the moment, 

Thomas and Bill are working together. So let's join them and 

see how they're getting along.  

Tom  
Well, I don't think two working together like this can make 
as good time as working alone, Will.  

Bill  

No. 'Cept when the grain's pretty rough or when there's a 

heck of a wind. Then they can jam the sheaves in together 

and it doesn't fall over or ...  

Orville Shugg  

To put it in its bluntest terms, the dramatic sketch was used 

as a medium for propaganda, propaganda in the best sense of 

the word. Propaganda for better farming practices, better 

farm life, better country life, better public participation and 

more public participation of farmers and farm families in the 

affairs of the community, all that sort ofthing.  

David Cayley  
The farm broadcasts had a huge impact, says Orville Shugg, 
an impact which it's is hard to recapture today.  

Orville Shugg  

To get a proper view of what the situation was then, realize 

that of the Canadian population in 1936, 46 percent were 

rural. That's hard for people today to conceive of. Also, it's 

difficult to grasp the isolation that existed in Canada between 

first regions and even between rural communities. That's 

why radio was so important when it burst on the scene with a 

service specifically designed for farm people. I was 

absolutely amazed at what happened in the Maritimes, for 

instance, where the isolation was even greater than it was in 

the outback of Ontario, if I may call it that. And one of the 

first things that happened down in the Maritimes, where the 

farmers had been at the mercy of itinerant drovers buying the 

livestock, the itinerant drover, who was really preying on the 

farmer because they had the market prices, the farmer didn't. 

As soon  
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maintain relations with active organizations that were 

otherwise not concerned with broadcasting, but which we 

thought should have a part.  

David Cayley  

Another group to which the CBC was reaching out was 

women. Women's interests, as they were called, were the 

department of Elizabeth Long, a legendary figure, recalled 

here by colleague Marjorie McEnaney  

Marjorie McEnaney  

She was one of the very early employees. She was a 

columnist on the Winnipeg Free Press. She was a very 

brilliant woman -- I understand she had one of the highest 

IQs ever went through the University of Manitoba, and she 

was put in charge of women's talks. And of course there 

were no women's talks, and it just went on from there. She 

had her own little empire. I was very friendly with her, and I 

got a lot of ideas from her. I never dared to give her one, but 

she just ran her empire and anybody that intruded in it, she 

did battle and did it nobly. But she built up a wonderful 

coterie of women broadcasters, and she gave them support, 

and she gave them -- you see, on the very touchy issue of 

consumer information, this is not nothing, what women are 

telling women about to buy and what is dangerous and what 

to avoid and so on. This is not nothing. And Elizabeth was 

just there to defend her girls. I don't think she ever got sued, 

because she insisted on them being accurate and correct, but 

she always backed them up. And she did, I think, bring 

along some very fine broadcasters.  

David Cayley  
This is Helen James, from an interview in the Public 
Archives of Canada  

Helen James  

Elizabeth Long and myself, who worked very closely with 

her, had this dream of having a sizeable chunk of time on the 

air to give people at home, women mainly, because they are 

the ones who are mainly at home, but men, too, some 

interesting, amusing, entertaining, informative material 

during the daytime hours. Most of the men to whom we 

talked, that is, the men over us, listened, but didn't pay too 

much attention to our pleas and to our arguments. But Ira 

Dillworth was a different kettle of fish, and when the radio 

soap operas began to disappear, when television arrived in 

Canada in 1952, it was Ira Dilworth who made the time 

available for Elizabeth Long and myself to do what we had 

wanted to do for so long.  

David Cayley  

The program they created was called Trans Canada 
Matinee, CBC Radio's first daily magazine show. 
It was Helen Carscallen's first job at the CBC.  
Helen Carscallen  

I know it's a cliche, but I think that Elizabeth and Helen 

James both felt that women's window on the world should be 

enlarged. With the recognition that in Canada, there were a 

lot of women who were quite isolated -- isolated in their 

communities and isolated in that their education had fitted 

them for much more challenging thought than they were 

participating in.  

Bill Bessie  

This is Bill Bessie, saying good afternoon for Trans Canada 

Matinee. And we promise not to mention hearts and flowers 

on this February 14th program even once. Today's show 

does seem to be full of all kinds of information, though. For 

people interested in low cost housing, and who isn't these 

days, for parents of toddlers, and teen- agers ...  

Helen James  

The woman on the farm, the woman in the small town who 

saw her kids off to school and her husband off to work, and 

then what did she have? She had this radio program that she 

listened to for an hour every day, and that made me feel 

very, very responsible that we brought her some real meat. I 

struck up a friendship with woman from the Magdalen 

Islands, a British war bride, who said that she couldn't live 

without this program. She was English-speaking woman, 

married a French-speaking fisherman from the Magdalen 

Islands, and went to live with her in-laws. Had to speak 

French- learned to speak French, and felt very isolated, of 

course, in that community. No libraries. But she listened to 

this program, and this was her link with the world, and this, 

I'm sure, was true in many communities across Canada. This 

program brought the world in.  

David Cayley  

This concern for women in isolated communities was one 

aspect of a more general social concern which permeated the 

CBC. Its roots were in the war years, according to Harry 

Boyle, who joined the farm department in 1942.  

Harry Boyle  

There was a very strong degree of social consciousness on 

the part of the people that I met, from the talks and public 

affairs to the farm department. The way I'd describe it is that 

there was a kind of consciousness in all of the people 

involved in these that something had been wrong with the 

cycle in the country, that people had suffered too much in the 

Depression, that we mustn't forget about it during wartime, 

and that we must be sure in the post-war situation that we 

don't go back to the bad old thing. And you heard that 

expressed. It was there. There was an enthusiasm for the whole 

concept of broadcasting. Quite a lot of these people had come, 

like myself, from a private station, and you got picked up in  



Turning Points in Public Broadcasting: The CBC at 50  

 

as we came on the air with daily market prices, the itinerant 

drover could no longer drive into a farmer's yard and say I'll 

give you such-and-such for such-andsuch at such-and-such a 

price. The farmer'd say oh no, you don't, I just heard on the 

CBC air that the price should be such-and-such. We, in fact, 

we, the CBC Farm Broadcast put the itinerant drovers off the 

road in the Maritimes during the first year of operation, and 

of course we were heartily blessed for that by the farm 

people of the region.  

Announcer  
This is National Farm Forum, and the theme of the program 
this winter is farmers in a peoples war.  

Chorus  
Men ofthe soil, men ofthe soil...  

Men ofthe soil, we have laboured unending,  
We have fed the world upon the grain that we have grown ...  

David Cayley  

The next step in the CBC's outreach to farmers was Farm 

Radio Forum. It was set up in cooperation with the Canadian 

Association for Adult Education and went on the air early in 

the war. The basic idea was people listening in groups. The 

groups themselves chose the topics at an annual meeting, 

and each week, a pamphlet was distributed before the 

broadcast. Alan Thomas was involved with Farm Forum for 

many years.  

Alan Thomas  

The nostalgic model is the farm kitchen, with anywhere up 

to 12 people gathered around the table. Normally, they were 

discussions of four or five people around the particular 

subject, and CBC knocked itself dead to get ranges of 

opinion. And then when the broadcast was over, the group in 

the farm kitchen would -- I mean this is the theory, and 

mostly it worked -- they would argue about it. And then they 

would draw some conclusions about the nature of the issue, 

and those conclusions would be forwarded to the provincial 

headquarters, and then to national. And then every fourth 

week, a summary of what people had said would be 

broadcast, so that people knew that somebody had bothered 

to listen, to pay attention to what they were saying, and that's 

a very powerful reinforcement.  

Announcer  

N ow for the findings of Ontario Forums last week. In reply 

to a question on what we as farm people are defending 

ourselves against in the present war, over 75 percent of the 

reports said that we are defending ourselves against fascism 

and all forms of dictatorship. About 25 percent expressed nearly as 

much concern that we defend ourselves against repetition of the 

depressed '308. Many said that government must represent 

the  

people and must reduce privilege for the few. Great changes 

were seen as necessary in Canada to assure the just and 

democratic order for which we are fighting. Forums called 

for ...  

Alan Thomas  

There were so many spinoffs from Farm Forum that it would 

be impossible to count them all, but I'll tell you there were 

hundreds of arenas. Hundreds of community facilities 

emerged out of the fact that those groups got together, and 

having played the part in Farm Forum, then said, gee whiz, 

maybe we could do some things in our own community. And 

there were just enormous spinoffs from those things. In terms 

of Citizens' Forum, the one event I do know for sure is that 

the first public housing unit, the first public housing 

association, came out of a Citizens' Forum group in the city 

of Toronto. And so they're very hard to evaluate, because if 

you stick straight to the sort of basic elements of it, then you 

miss all the important things that happened, because they just 

multiplied in terms of the action that they gave rise to.  

Announcer  

Citizens' Forum, a national program for the discussion of 

important issues that face us and our world. Tonight in 

Kingston, Citizens' Forum will discuss the question "Is 

Canada becoming an American satellite?" The program 

comes from a public meeting in the Memorial Hall under the 

sponsorship of the Kingston branch of the Canadian Institute 

of International Affairs. Here to preside over the discussion 

and to introduce the speakers is Frank W. Peers of the CBC 

department of Talks and Public Affairs. Mr. Peers ... Thank 

you, Mr. Pauley, and good evening, everyone. We are happy 

tonight to be broadcasting from the ...  

Frank W. Peers  

I would say that our chief thrust was to establish and maintain 

connections with various segments of Canadian society, and 

the chief change in the program at the time I came on to the 

Citizens' Forum was to link up more directly with people by 

organizing public meetings from which broadcasts would 

originate and so on, as well as having a kind of two-way flow 

of information and opinion. We collected opinions that were 

expressed by organinzed groups, but we also took our 

broadcasts out to public meetings. And we did that in many 

other kinds of programs, such as programs with business and 

labour groups, programs in the field of human relations, 

women's interests programs and so on, where we had very 

close ties with a whole range of organizations -- the Canadian 

Association for Adult Education or in farm broadcasts with 

the farm organizations and cooperatives. I could go on at 

considerable length about the amount of time we spent, the 

amount of effort we put forward to establish and  
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it. Part of that was the fact that also most of us had 

experienced the Depression or had been through it, and it 

was contagious, this kind of feeling of what you could do.  

David Cayley  

This optimism and social concern were part of everything 

the CBC did in those years -- drama, as well as talks and 

public affairs. Plays produced for Andrew Allen's stage 

series were often preoccupied with social problems, 

dramatic writers like Lister Sinclair and Len Peterson tried 

for a kind of documentary realism, and sometimes, the talks 

and drama departments actually joined forces to produce 

educational dramas.  

Announcer  
"In Search of Ourselves."  

David Cayley  

"In Search of Ourselves" was a series of drama 

documentaries which ran for ten years under the supervision 

of Marjorie McEnaney.  

Announcer  

This is the fourth in a series of programs on human relations, 

based on actual case histories and presented in dramatised 

form by the Canadian Broadcasting Corporation in 

cooperation with the Canadian Mental Health Association. 

The commentary tonight is by Sydney Katz, a social worker, 

a writer and broadcaster in the field of social questions.  

The topic of tonight's broadcast may not be one which 

affects you or your family directly, but it is one in which we 

all feel some concern, and, in a sense, for which we have 

some responsibility. The CBC and the Canadian Mental 

Health Association are presenting this educational broadcast 

about the problem of unmarried mothers in the hope that it 

will stimulate serious thought and discussions. Today's 

broadcast is entitled "The Unmarried Girl Becomes a 

Mother."  

Marjorie McEnaney  

They were outrageously daring in the matter of human 

problems and ... And we never solved them, we always left 

them open-ended and then we had a commentator, a 

psychiatrist or a social scientist of some variety, to point out 

things that people needed to think about, and either write in 

or join in the group discussions. And we were way, way out 

in the matter of handling problems, sexual problems and 

social problems and so on, but of course, as I look at it now, 

we weren't way out at all, we were so conservative it's 

unbelievable. But at that time, people certainly thought we 

were.  

David Cayley  
What role did you feel you were playing in the country at  

Neville Chamberlain  

I took myself pretty seriously. I didn't look as though I was, 

but I did. I really thought that we did have a very important 

role in public education with the sugar coating of 

entertainment. You know, we always had something back in 

behind that we thought was important, and the more you 

could sugar coat the pill, the better, but the pill had to be 

there.  

David Cayley  

Through programs like In Search of Ourselves, the CBC 

enlarged the boundaries of public discussion, and usually, 

there was resistance. Take Lister Sinclair's play, Hilda 

Morgan. Originally written for radio, you can hear it again 

next week on Morningside. It was adapted for TV in 1952. 

The play touched, very circumspectly, on the subject of 

abortion. Opposition leader George Drew told the House of 

Commons it was a disgraceful play and hoped that the 

government of Canada would take action to prevent "filth of 

that kind going out over the televisions of this country." The 

CBC had a liberalizing influence on Canadian public opinion 

in the 1950s, and -it was often attacked in the House of 

Commons and the press for its godless, freethinking ways. 

But discussion was still always guarded by strict codes of 

fairness and balance. All opinions must be heard, and none 

must be thought to be the opinion of the CBC itself. Bernard 

Trotter joined the talks department in the early 1950s.  

Bernard Trotter  

I wasn't an ideologue of any kind, but I did very much 

believe in a national press in Canada. You know, we had to 

connect with each other and we had to share experiences and 

ideas and talk to each other in various parts of the country, 

and the CBC seemed to me to be a very good medium for 

this.  

David Cayley  
Did you see yourself at that time as shaping, as leading public 
opinion in a sense?  

Bernard Trotter  

No, I didn't. Now, that's not to say that other people may not 

have, but I didn't. I thought that the CBC was a pipeline, a 

communications system. I didn't have any notion of trying to 

shape what people thought in any direct sense. I thought that 

our role was to make sure that the important subjects were 

explored and discussed and that all valid -- well, valid's a 

loaded word -- that all points of view were given a chance to 

compete with each other in a free forum. I suppose in a sense, 

the Athenian agora was the kind of theoretical model. 

Perhaps I was too naive about this, but I really did think of 

myself as a  
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neutral or a neuter as far as imposing any of my own ideas 

on the country. That wasn't the way I saw my role at all.  

Announcer 

Who's there?  

Happy Gang  
It's the Happy Gang.  

Announcer Well! 

Come on in!  

Happy Gang  

Here we are, the Happy Gang's here 

Here we are, how do you do?  

Here we are, to take away your troubles 

With a song, a melody or two.  

Brush your teeth with Colgate's paste 

Or powder ...  

Then you start each morning with a bang!! Won't 

youjoin us, when we sing and shout out, We're 

the Colgate Happy Gang.  

Announcer  
Yes, it's the Happy Gang from Toronto with ...  

David Cayley  

Public affairs, of course, was only part of what went on 

CBC Radio's two networks, the Dominion and the Trans 

Canada. Radio was still primarily an entertainment medium, 

and the CBC carried many commercially sponsored 

programs, both American and Canadian.  

Announcer  

The Carnation Contented Hour, presented every Monday 

for more than nine years, for irradiated Carnation Milk, the 

evaporated milk that is used by more people in the United 

States, in Canada and throughout the world, than any other 

brand. Here, on a continent whose peoples are dedicated to 

freedom -freedom of thought, of speech, of worship -- 

there's freedom of music, too. Music helps unite us all in 

freedom and contentment, and that is the mood of music 

brought to you now by the Carnation orchestra and chorus, 

soloists and Lullabye Lady, all under the direction of our 

gifted composer/conductor, Percy Faith.  

David Cayley  

The CBC depended on commercial programs for revenue, 

and for this reason, they tended to dominate the evening 

schedules. This limited the CBC's ability to present more 

serious, more ambitious works, and so CBC Wednesday 

Night was created under the supervision of Harry Boyle.  

Harry Boyle  
Once we established on CBC Wednesday Night a night  

without commercials, we could then have that wonderful 

sense of being able to program for two and a half, three hours 

without interruptions. Whereas on the regular schedule, you 

always had this constant business of Lux Radio Theatre that 

would be on 9 to 10 Monday night, so that you only 

programmed up to it. Or something would be on Tuesday 

night, John and Judy, from 8 to 8:30, so you had to program 

around it. So a commercial free CBC Wednesday Night gave 

us the opportunity to do that kind of thing and do it well. We 

premiered Benjamin Britten's Peter Grimes in North 

America on CBC Wednesday Night, did T.S. Eliot's Murder 

in the Cathedral. I think CBC Wednesday night was a real 

accomplishment, because I had constantly a kind of reward 

in people saying well, I remember CBC Wednesday Night, 

you know, my dad or my mother would say now, let's hear 

what's on, and Bannerman would come on and announce 

what it was. And Bannerman would often -- quite often, 

because I urged him to do that, would state his own opinion, 

and he would say "I don't particularly like so-and-so, but you 

may enjoy it." And people have told me that they sort of, I 

remember one fellow telling me he was brought up on Grand 

Manan, and he said CBC Wednesday night was the thing for 

them. There is a tremendous hunger in all kinds of people for 

all kinds of things, and because somebody lives in a remote 

area, it doesn't mean that they don't want and feel and want 

chamber music, and the exposure is also the thing that 

counts. I've had countless cases of people telling me that the 

CBC annoyed them with the symphony or the pops concert 

on Friday night, or a recital program or so and so, and then 

gradually found themselves listening and involved. And I've 

heard many people say, if it hadn't been for that, I never 

would have been involved in it.  

David Cayley  

Wednesday Night became the centrepiece of the CBC's 

service to what were called "discriminating listeners." The 

CBC believed that it was its duty, not just to serve popular 

'taste, but to challenge and educate it.  

Neil Morrison  
There was a determination or a concern about intellectual 
and cultural standards or quality.  

David Cayley  
Neil Morrison was supervisor of talks and public affairs from 
the war until the early '50s.  

Neil Morrison  

One of the things, when I took on the job, I was determined 

to do, was to raise the level of criticism, or reviewing, if you 

want to call it a more ordinary term. And I was looking around for 

somebody to do drama reviewing or criticism, and Mavor Moore 

suggested  
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Nathan Cohen, and Nathan took off from there. Nathan 

wasn't at all sure he should keep on broadcasting because he 

thought it was going to ruin his writing style. Well, Nathan 

had a very heavy, elaborate writing style which I didn't think 

was all that great. And I said, Nathan, if you keep on, you're 

going to improve your writing style, and he eventually 

ended up on the Star. So whether his style improved or not, I 

don't know. But we also had Clyde Gilmour, and he did very 

trenchant reviews about films, and the film distributors' 

association in Canada threatened to sue the corporation 

because we were harming their business. Well, and my reply 

again was, let them sue, that's great. You know, it's like 

banning a book in Boston. Book reviewing was the same, 

and in the newspapers, it was fairly well, puffery to a large 

extent, and especially in relation to Canadian things. You 

know, the way to encourage Canadian literature was to pat it 

on the back and say you're nice people, and keep on trying, 

whereas some of us didn't feel this was good enough.  

David Cayley  

Whether it was criticism of Canadian literature or hockey, 

the CBC was building a sense of Canada as a distinct 

national society. The Canadian nationalism which had 

animated Graham Spry, Alan PI aunt and the Radio League 

as early as the 1920s, came into full flower at the CBC in the 

1940s and '50s. And network broadcasting, says Neil 

Morrison, had an unusually important role in fostering it.  

Neil Morrison  

Because of the Canadian condition -- space, limited 

population, and you didn't have really any established 

centres. You had Montreal, which was largely French-

speaking, but not entirely, Toronto and Vancouver, 

Winnipeg, Halifax -- smaller centres. And there was no 

national newspaper. The Globe and Mail now publishes a 

national edition. There was nothing comparable to the N ew 

York Times. There were a couple of magazines such as 

Saturday Night, for instance, or the Canadian Forum, but the 

Canadian artistic, creative, intellectual opinion leading 

community was dispersed and scattered. This was not the 

case in England, where London was the big centre, plus 

Oxford and Cambridge nearby; France, Paris, and that's 

where everybody gravitated. Now there was a certain 

movement of people towards Toronto, but in the period I'm 

talking about, i.e. the war period, before and immediately 

after, there wasn't the kind of concentration -- perhaps there 

is now -- and we didn't have the same means of 

communication. So that the CBC became almost 

inadvertantly, and perhaps without the awareness or 

deliberate intent of the people involved, the focus for not 

only the artistic and intellectual and cultural life of the 

country, but also for other aspects -- sports life or political 

life, because it was the medium of communication from one 

end of the  

country to the other. And therefore radio network 

broadcasting played a much more important role in Canada, 

in my view, than it did in the United States or in France, or in 

England.  

Robert Fulford  

In the 1950s, the talks and public affairs department of the 

CBC, as it was then called -- I'm speaking of only radio at 

this point --seemed to me to be very close to the intellectual 

centre of Canadian life.  

David Cayley  
This is Robert Fulford, a broadcaster and critic in and around 
the CBC for more than thirty years.  

Robert Fulford  

For example, George Grant, who was then a young 

professor, I think at Dalhousie, first came into my 

consciousness in the mid'50s when I sat down and I heard a 

half-hour lecture he gave on the CBC on JeanPaul Sartre. 

And then I dug out other lectures of his, and from then on, 

I've followed him ever since. But at no time did I think it 

even slightly remarkable that I was listening to a young 

philosopher from Halifax explain Sartre to me on the radio in 

a half-hour lecture. That seemed exactly what the CBC 

wanted to do and was meant to do. And then on Sunday 

afternoon, for example, at 4:30 on Sunday afternoon on 

"Critically Speaking", you would hear three critics, one or 

two of them first class, who would address the new books, 

the new films, the new music being written in Canada, the 

new broadcasting programs, television and radio programs. 

So that it seemed natural if a critic of some interest was 

emerging somewhere in Canada -- I remember, for example, 

Chester Duncan from Winnipeg, who I thought then and 

think now was one of the most interesting commentators 

around. Chester Duncan was regularly on CBC Radio. That 

was my only exposure to him for 10 or 15 years. I only knew 

him as a voice from Winnipeg. So I can't say that the most 

important thoughts of Canada were conceived in the CBC, 

but the CBC seemed to be the place where the Canadian 

thinkers, academic and otherwise, were expressing 

themselves to a large public, or a fairly large public.  

Dr. J.J. McCann  

Mr. Chairman, Your Excellency, and friends of television in 

Montreal. There are many television sets in Canada, 

something like 110,000 at the present time. These have been 

receiving programs from the United States, but this evening, 

Canada starts on her own. Television is a remarkable new 

form of...  

David Cayley  
On September 6, 1952, Canadian television went on the air. 

Dr. J.J. McCann, the minister responsible for the  
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CBC, officially opened the station in Montreal. Toronto 

began broadcasting the following night. Perhaps the effect 

of television on radio is an example of what Northrop Frye 

calls foreshortening -- promising developments cut short, 

something Frye says is a hallmark of Canadian history. But 

it didn't happen all at once. TV eventually eclipsed radio, but 

in the meantime, they had to co-exist. Rather painfully, 

according to Robert Fulford.  

Robert Fulford  

When you look at the history of the CBC in the 1950s, and 

you see the collision between television and radio, I think 

you understand a good deal of what has happened to mass 

culture in our time or to the distribution of ideas in our time. 

I think you begin to get closer to it, the more you examine 

that collision, the meeting place of all these adult educators 

and perhaps at least upper middle brows who staffed the 

CBC Radio service and these new people in television. This 

collision of these two forces was really traumatic for all 

concerned. On the one hand, the radio people felt invaded, 

and I can remember a button being worn around the CBC in 

the early 1950s saying "Help stamp out TV." And for the 

television people who were conquering this brave new 

world -- and who knew that television is not a medium like 

the others, it has its own logic, its own rules, its own beauty 

-- for these television people to be governed by these old 

men of 40, 45, these old men who knew nothing but radio 

and adult education and in any case were veterans of the 

second world war and looked back on a shaping radio 

experience. For these old men to be telling them, the brave 

new television producers, how television should be done, or 

what should be allowed on it, this was terrible. It was the 

beginning of the view that the CBC, in terms of its audience 

and its relation to the audience, is reactionary, that it doesn't 

keep up with the latest thing, that it's hopelessly stodgy. So 

that was the collision that was going on there. On the one 

hand, the old adult educators, the informers and the idealists, 

if you like. On the other hand, the busy opportunists who 

wanted big-time careers in television and wanted to graduate 

from Toronto or Vancouver or perhaps Montreal, too, N ew 

York or Los Angeles or London, and in many cases did so. 

The collision between these two forces was traumatic for all 

ofthem.  

David Cayley  

It's often been said since that the CBC never really 

recovered from television, that TV, with its high costs, its 

technical demands and its seductive promise of power and 

glory simply overwhelmed CBC Radio's carefully 

constructed philosophy of public service. Well, I wasn't 

there, but my guess is that there's some truth to this argument, 

and perhaps a touch of nostalgia as well. But what is certainly true is 

that in the years during and after World War II, CBC Radio 

set the terms for public  

broadcasting in Canada. It won a mass audience, it created 

the country's first national forum of art and ideas, and in the 

process, it helped to invent contemporary Canada.  

Lister Sinclair  

Good evening. I'm Lister Sinclair. As part of the CBC's 50th 

anniversary celebrations, this Ideas program is about public 

broadcasting in Canada. Tonight, we turn to the early years 

of television, years of both triumph and tribulation for the 

CBC. When television in Canada began in 1952, the CBC 

was a small, coherent organization with a fairly clear sense 

of its role in Canadian life. Television changed that, and 

fifteen years later, some of the veterans of radio were still 

wondering what had hit them. Television was exciting and 

popular, and outside the range of the American border 

stations, the CBC had the field to itself. In Quebec, 

particularly, the teleromans, or TV novels, as they were 

called, attracted huge and enthusiastic audiences.  

Fernand Quirion  

Seventy-five percent out of the six million French Canadians 

were truned to Radio Canada at the same time, to the extent 

that stores would close and that you couldn't get service in a 

gas station because people were watching television.  

Lister Sinclair  

Compared to radio, the scale of television was enormous. It 

needed more staff, more hardware and bigger budgets, and 

the CBC grew explosively. For a few years, it doubled in size 

almost annually. Unions appeared, the informal style of 

management appropriate to a smaller organization stopped 

working, and in 1959, the CBC suffered the most serious and 

most revealing strike in its history. On a bitter day in late 

December, Montreal producers walked off the job.  

Jean Louis Roux  

There was almost an exact split between the Frenchspeaking 

people and the English-speaking people on the issue. And I 

think it was one reason why that strike became a legend, 

because at one point it became a real confrontation between 

the two solitudes.  

Lister Sinclair  

The CBC had barely recovered from the producers' strike when 

it was thrown into turmoil again. This time, the issue was the 

cancellation of a program called Preview Commentary. The 

producers of the talks and  
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public affairs department suspected political interference 

and they resigned en masse.  

Ernie Bushnell  
What really happened was that one chap came in -- at least 

this is the story I got, that he wrote his commentary the 

night before, got drunk and went roaring down the halls of 

parliament saying, I'm gonna get that so-and-so and 

so-and-so, which happened to be Mr. Diefenbaker. And I 

suppose my Irish blood got up a little bit, and I finally called 

Mr. Jennings into my office and they I look, we're going to 

terminate this darn thing as at the end ofthis week.  

Lister Sinclair  
The Preview Commentary affair, the Montreal producers' 

strike, and the early days of television, part three of our 

series on public broadcasting in Canada, written and 

presented by David Cayley.  

Dr. J.J. McCann  
Mr. Chairman, Your Excellency, and friends of television 

in Montreal. There are many television sets in Canada, 

something like 110,000 at the present time. These have 

been receiving programs from the United States, but this 

evening, Canada starts on her own.  

David Cayley  
September 6, 1952, Dr. J.J. McCann, the minister 

responsible for the CBC officially opens the first television 

station in Canada, CBFT in Montreal. The next night, 

Toronto goes on the air. Within two years, the number of 

Canadian stations will mushroom to 23, six of them owned 

and operated by the CBC, the rest privately owned 

affiliates. Unfortunately, the CBC got into television rather 

late in the game. By 1952, the American networks had 

already been reaching cities like Vancouver and Toronto 

for a number of years. American programs were shaping the 

tastes and expectations of the Canadian audience long 

before Canadian programs were even available. The 

situation was essentially the same one the Canadian Radio 

Broadcasting Commissioin had faced twenty years before. 

J. Alphonse Ouimet made Canada's first television set in 

1932. Between 1948 and 1952, he coordinated the CBC's 

planning for the new medium. He went on to become 

general manager in 1953 and president five years later. 

Looking back, he sees great significance in the Americans' 

head start.  

J. Alphonse Ouimet  
The Americans were already being received easily, giving 

something like twelve hours of programming a day, and we 

started with three hours, and we had to really speed up all our 

plans. We had to do things about three times more rapidly than we 

had planned, the demand was so great for recievers and then 

for  

programs. It was like if we'd had a tiger by the tail. We were 

not really able to control the development of TV in such a 

way that we could do everything perfectly, like the 

administration, the training of the staff. All we could do was 

to try to get the beast to go in the right direction, and our 

people, anybody we could find that had theatre experience, 

or film experience, or some of the technicians had taken 

courses, and the rest we had to do ourselves. And during that 

time, with so much work to do, we were not able to give the 

amount of introduction to the CBC that we would have 

wished, and we paid for that later. The people coming in 

were interested really in one thing, and that was to make 

television programs. They didn't care whether it was CBC or 

any other institution. So therefore the old sort of religious 

approach that existed in radio could not be duplicated in TV.  

David Cayley  
Alphonse Ouimet began his career with the Canadian Radio 

Broadcasting Commission in 1934, and to him, as to many 

others of his generation, the new television people seemed to 

lack loyalty to the CBC as an institution. Nor did they quite 

share the older generation's sense of the CBC's civilizing 

mission, and this generational conflict was at the root of 

many of the CBC's troubles over the next fifteen years. 

Harry Boyle was also a radio veteran, having joined the 

CBC's farm department in 1942. He believes that part of the 

problem was the scale of television technology itself, that 

somehow, instead of the CBC assimilating television, 

television assimilated the CBC.  

Robert Fulford  
To be honest with you, I don't think anyone ever sat down to 

say to themselves, here's a new medium, how can we use it, 

how can we best use it. We're going to control it. We're 

going to make it work for us. Television was a medium 

which they accepted largely in terms of what it was already 

in the United States, and then by kind of tinkering, you 

administered a bit ofCBC public service doctrine to it. It 

wasn't the other way around. It wasn't created, as radio was 

created, as an entity on its own almost. People went 

scurrying around to find out what was going on in 

Hollywood, what was going on in London, what was going 

on in Paris, and now how can we adapt to that. And the 

mistake that was made -- I'll give you a perfect example. 

Andrew Allen was a brilliant man, I mean he had the 

creative touch and he had been great in radio. In place of 

using him as a resource person who could give you a kind of 

philosophical answer in terms of what television might be, 

they shoved him into a studio with producers who were half 

his age, and he was supposed to learn how to do television. Lots 

of it was easy. There was a myth going around that television was 

a difficult medium and that you had to be young and strong 

and it would kill  
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people and all this sort of thing. It was a bunch of baloney, 

but everybody swallowed it.  

Lister Sinclair  

I wanted to be a writer and on-camera performer, and I 

wanted to sign up for the CBC's television course and was 

turned down by the two young men who were then preparing 

us for television, Mavor Moore and Stuart Griffiths, because 

I was too old. I was 31, and it had been resolved that nobody 

over the age of 30 was to be allowed because television was 

a young person's game. So what I did was sit in the back of 

the control booth a lot and watched all kinds of things going 

on -- live, remember, all the time, live --cameras breaking 

down in mid show, which they often did, and Robert Allen, 

who is a very good studio director, ingeniously improvising 

with the remaining cameras to keep the thing rolling along 

all the time. And another director, who shall be nameless, 

when the camera broke down, instead of immediatly calling 

"Camera two, take over the shots of camera four," and things 

of that kind, turning indignantly to all the other people in the 

booth and saying, "A camera's broken down. We had a 

meeting about that."  

David Cayley  

CBC television was flying by the seat of its pants, and many 

people remember those years for their loose, wide open feel. 

Saturday Night editor, Bob Fulford, was around the CBC a 

good deal in the 1950s, and he says that it was a marvellous 

period, not because the productions of the time would 

impress us much today, but because of the atmosphere.  

Robert Fulford  

It was the one time in English Canada when there was a 

sense of adventure about a mass medium, as sense that 

everything was there to be done, whatever you wanted to put 

on the air would get on. If it had quality, it it had an argument 

behind it, sometimes it got on without having a good 

argument behind it. But the CBC television at that time, for 

the last time in its career, was anxious for new scripts, 

desperate for new performers. They were pulling them in 

from everywhere they could get them. It was routine to do an 

opera. To say okay, we'll do Tosca, so it's three hours. We'll 

put it on live. I remember the first television Hamlet, and I 

don't know what I think of it now. I thought it was quite 

beautiful then. And a lot of plays were coming out of 

Toronto, and Toronto television in that period seemed a 

creative centre. It was natural for the leading artists of the 

day to be somehow connected with the CBC.  

David Cayley  

This creative flowering was even more noticeable in 
Montreal. English Canadian television grew up in the 
shadow of Hollywood and New York. Radio Canada had  

the field to itself, and when it brought to life stories like the 

Plouffe Family, the audience responded with passionate 

enthusiasm. Fernand Quirion was one of the original 

television producers in Montreal.  

Fernand Quirion  

Television was so popular that my own show, for instance, 

got one of the highest ratings, which was 75 percent of the 

total audience. So when you consider today's ratings, which 

are somewhere between what, 20, 25 percent at the most. 

That was a drama serial which was on every Monday night at 

8 o'clock. Now when you consider that 75 percent out of the 

six million French Canadians were tuned to Radio Canada on 

the same time, to the extent that stores would close and that 

you couldn't get service in a gas station because people were 

watching television.  

David Cayley  

The beginnings of television also corresponded with the 

reorganization of the CBC's administration. Before 1953, the 

CBC had been fairly decentralized in an ad hoc sort of way. 

The nominal head office was in Ottawa and that's where the 

chairman of the board, Davidson Dunton, was. The general 

manager, Dr. Frigon, had established himself and as much of 

the rest of the administration as he could in Montreal, and the 

English network was basically run from Toronto. When 

Alphonse Ouimet became general manager in 1953, he tried 

to centralize the growing corporation in Ottawa.  

J. Alphonse Ouimet  

Dunton could see that this was not a very good way of doing 

things, so when I became general manager, he asked me, he 

said, what do you propose to do? Are you going to remain in 

Montreal? I said, I am not going to be a general manager in 

Montreal. I'm general manager for the whole thing. The head 

office is here, I'm moving here. And we tried to move more 

people, but then we hit resistance. I tried to get the general 

direction of programs to Ottawa. I was not successful. By the 

way, my idea was that they would be responsible for both the 

French and English output. Well, I tried, and I got one or two 

who moved, and the others refused. I started to have a little 

revolt on my hands. Lambert in Toronto got the education 

people behind him, and immediately it became a political 

thing: I was trying to really impose -- they didn't say French 

-- authority over what was happening in Toronto. I had the 

same problem in Montreal. Le Devoir started a bunch of 

articles saying that we were trying to take over control of the 

French network in Ottawa, therefore English. And so we 

were again with the problems of Canada.  

David Cayley  
One of the people Ouimet did convince to come to Ottawa 

was Neil Morrison, then the supervisor of talks and  
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public affairs. He had once shared Ouimet's dream that 

French and English could be somehow integrated within the 

CBC, but his experience had led him to doubt it.  

N ell Morrison  

The broadcasting system in Canada, in effect strengthened 

the two solitudes. I mean it strengthened Quebec 

nationalism in French Canada, for a variety of reasons, and I 

think it developed an English Canadian nationlism, which 

English Canadians regarded as Canadian nationalism. The 

two networks never really functioned together. I had studied 

and lived in Montreal before the war, and after I joined the 

CBC, and I was very much interested in Quebec. I made 

friends there, I got to know people at the University of 

Montreal, at Laval and so on. I guess I was what the French 

Canadians or the Quebecois called a "bonne ententiste" in 

those days, which wasn't a very good word from their point 

of view. And I tried to supervise, I was the national 

supervisor of talks and public affairs, programs on the 

French network and on the English network in talks and 

public affairs, about domestic politics, foreign policy and so 

on, literary criticism, all that sort of thing. It just didn't work, 

and I finally had to realize that from Toronto, you could not 

really effectively keep in touch with Quebec and what was 

going on in French Canada.  

David Cayley  
You couldn't do it very effectively from Ottawa, either, as it 

turned out, and Morrison believes there were other 

disadvantages to being in Ottawa as well.  

N ell Morrison  

In Ottawa, you're out of touch with the main, well, the raison 

d'etre, the purpose -- the only thing that matters in 

broadcasting, the programs. Furthermore, you were right 

next door, right across the street from the government, so 

you couldn't walk down Wellington Street from the head 

office in the Victoria Building to the Chateau cafeteria 

without running into senior civil servants, or members of the 

government, or the opposition, and you constantly got 

criticism. They'd say well, you know, what did you do that 

for on the network. And furthermore, in Ottawa, ministers 

and deputy ministers are much more important than they are 

anywhere else in the country, so you have an atmosphere 

which makes it difficult to maintain the autonomy and 

independence of a broadcasting system.  

David Cayley  
The disadvantages of being in Ottawa were forcibly brought 

home to the corporation's senior managers on December 29, 

1958, when 74 Montreal television producers walked off the job. 

The strike began as an expression of dissatisfaction with local 

television management, but it ended up as a symbol of 

Quebec's  

alienation and an important precursor of the Quiet 

Revolution. Television production in Montreal had grown 

explosively from 1952 on. Unlike the English network, 

which imported about 50 percent of its programs from the 

United States, the French network was 80 percent home 

grown. Producers worked killingly long hours to keep up. At 

first, it was wild and exhilarating. There was a story in 

Montreal that one producer used to go to bed saying, "Thank 

you, God, for giving me a million dollar electric train to play 

with." But then things began to go sour. Management began 

to encroach on what the producers considered their 

prerogatives and relations grew strained. The producers 

complained of arbitrary assignments, intolerable workloads 

and interference with their creative control of production. 

They also disliked what they saw as the dictatorial style of 

the director of television, Andre Ouimet, and the way in 

which they felt he manipulated them in contract negotiations.  

Fernand Quirion  

Producers in Montreal in those days were all contract 

producers. Mind you, I had to resign a permanent job with 

the corporation as a radio man. Yes, they forced me to resign 

to become. a television producer, a freelance television 

producer. They had decided that they didn't want any 

permanent producers on staff in those days. We were all 

contract people. So you imagine very well that if the 

producer didn't behave correctly with his area head, he had a 

lot of problems when the time came to renew his contract. So 

you had to be nice, you know, in order to get another 

contract. Now, the other point is that Andre Ouimet, as you 

mentioned before, it seems that he did it purposely, never to 

call you to negotiate your contract before the termination of 

the contract. He'd let it run for 3, 4, 5 and sometimes at least 6 

months after the expiration date, so it put the producer in a 

very difficult position, not knowing whether his services 

would be retained for the next fall or not. So that created a 

whole actually anguish, I would say, in the producers group, 

and this is why they came quickly to the idea that they had to 

have collective bargaining. And to have collective 

bargaining, you have to have a union.  

David Cayley  
On December 5, 1958, in the midst of a heavy snowstorm, 

the producers held a meeting at the Windsor hotel. They were 

addressed by a representative of the Catholic trade union, the 

CTCC. Originally known rather derisively as the "Syndicate 

des Cures," the priests' union, the CTCC had been invol ved 

in the famous strikes at Asbestos and Murdochville and was 

moving toward the centre of the political stage in Quebec. One 

of its main organizers was Jean Marchand. Pierre Trudeau and 

Gerard Pelletier were closely allied. The meeting lasted until 

the early hours  
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of the morning. Some of the producers were meeting each 

other for the first time. Some also were reluctant about the 

idea of a trade union, including Fernand Quirion, whom 

you've just been listening to. But after considering their 

options, most felt that unionization was the only expedient 

solution for their problems, and two weeks later, the union 

was formed.  

Fernand Quirion  

I was elected president and Sylvestre became secretary-

treasurer and Fugere became vice-president, and we went to 

see Andre Ouimet, who was our manager in Montreal. We 

said well, too bad we had to do it. Now we are organized and 

we have a union, and we are affiliated to the CTCC, and we 

want collective bargaining. We want to have a future 

bargaining session, and he said never, over my dead body, 

you'll never get that. You are managers, you are not entitled 

to collective bargaining. And I think that was the spark.  

David Cayley  

On December 29, the producers walked out. They thought 

the strike would last only a few days at most, and then 

everything would be settled. CBC president Alphonse 

Ouimet was on holiday in Florida.  

J. Alphonse Ouimet  
The day after New Year, I think, I got a phone call from 
Bushnell, who was the vice-president, and he told me that 
the Montreal producers had talked out. I couldn't believe it. 
So anyway, I came back the same day, flew back and I was 
in Montreal that same night. There was a delegation of 
producers that met me at the station and they said how happy 
they were to see me, that i could really solve their problem 
immediately, and they'd had trouble before, but if I was 
there, I had the authority to solve their problem. Anyway, it 
was a cold night. It was probably zero or below zero, and we 
walked from the Windsor Station to the old Ford Hotel 
where we had offices. And I was really surprised to se~ so 
many people just freezing outside on a picket line, and there 
you had many of our artists, some of the best known artists 
we had. We had some of the writers out. I always remember 
Morissette was there, and he was a rather frail person. I 
remember him, he had a sort of woolen scarf turned around 
his neck. And when I sawall these people, I said, gee whiz, 
they'll all catch pneumonia. And as I went to shake hands 
with them I told them, I said look, you're crazy. Don't walk 
outside, come in the building. We had a big lobby in the Ford 
Hotel. And somebody just pushed me and said, hey, you 
can't do that, they'll accuse you of being paternalistic, I think 
was the word. Anyway, they didn't want to come in, and 
apparently I was not supposed to invite them. So they didn't 
come in.  
David Cayley  

Over the next few days, Ouimet tried his best to fix things. 

Unfortunately, the director of television in Montreal, Andre 

Ouimet, was his brother, which certainly made life more 

complicated, and Andre had never advised Ottawa of just 

how serious the situation in Montreal was. So, though the 

producers respected Alphonse, they weren't prepared at this 

late date to simply abandon their union and trust him to solve 

their problems. What followed was a sort of dialogue of the 

deaf.  

J. Alphonse Ouimet  

I couldn't find out what their grievances were. I asked them, 

is it money, do you want more money? Is it the hours? What 

is it? And they said, look, we are working closely with the 

union and we shouldn't be really bargaining with you. Well, I 

said, get the representatives of the union if you won't talk 

without them. So we started to talk, not with the producers, 

unfortunately. They wouldn't talk. It was the union 

representative. And as far as he was concerned, he didn't 

want to discuss grievances, he wanted to discuss only one 

thing. That was the right of the producers to associate for 

bargaining purposes. Immediately, it was a question of 

principle.  

David Cayley  

And it was there that the matter stuck. The CBC insisted that 

the producers were management, that under federal law, they 

could not form a trade union and that since the CBC was a 

federal agency, constrained by federal law, that was that. The 

CBC also argued that affiliation with a union, any union, but 

particularly one so political as the CTCC, was a violation of 

the producers political neutrality, and political neutrality in 

Ottawa's view was the keystone of the CBC's whole 

philosophy. The producers, for their part, argued that 

collective bargaining was a basic right, that management 

unions were legal in Quebec, which was true, under a 1941 

statute called The Professional Syndicates Act, and that they 

were Quebecers first. This left the rest of the employees of 

Radio Canada with a fundamental choice to make. Jean 

Louis Roux was then the local president of the French writers 

union and well known to the Quebec audience as Ovide in 

the Plouffe Family. He says the significance of the strike lies 

in the way they made this choice.  

Jean Louis Roux  

There was a very exact split between the Frenchspeaking 

people and the English-speaking people, and all the 

English-speaking people involved, or practically all of the 

English-speaking people involved decided to pass the picket 

line and to honour their individual contracts with CBC. On 

the other hand, practically all the French- speaking involved 

decided not to pass the  
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picket line. So there was a real cultural leverage there, and I 

think it was one reason why that strike became a legend, 

because at one point it became a real confrontation between 

the two solitudes.  

David Cayley  

Most of the French employees of Radio Canada honoured 

the producers' picket lines. They did so against the wishes of 

their own union head offices, and since these head offices 

were in Toronto or New York, this was a further source of 

bitterness and division. Barbara Fairbairn is the author of a 

thorough study of the producers strike. It's a masters thesis 

she wrote at Carleton called "The Gentlemen's Strike."  

Barbara Fairbairn  

The international head offices wrote to tell the employees 

that what they were doing was wrong. The writers union was 

expelled from the English parent union in Toronto, the union 

that Jean Louis Roux was head of at the time. Another group 

of employees who belonged to ARTEC formed 

spontaneously ARTEC Libre. They simply disassociated 

and declared themselves a separate union. And the CLC had 

advised the Montreal locals that what they were doing was in 

contravention of their collective agreements. Despite all this, 

the majority of the unionized personnel insisted on holding 

on and staying out for the greater part of the dispute.  

David Cayley  

Respect for the producers' picket lines reduced Radio 

Canada to a skeleton, an endless diet of films peppered with 

the occasional newscast. Negotiations were going nowhere. 

And on January 22, a frustrated CBC management issued an 

ultimatum: Employees who did not return to their jobs 

immediately would be presumed to have resigned. Ron 

Fraser, the director of public relations, told a press 

conference that the CBC "was prepared to start from scratch, 

if necessary, to rebuild the French network." But support for 

the strike held. The employees argued that crossing the 

picket lines exposed them to the risk of violence, including 

moral violence, and in retrospect, says Jean Louis Roux, 

they were right.  

Jean Louis Roux  

There was a chap here in Montreal whose name was Pierre 

Stein, who acted as the reader for the news on television 

during the nine weeks or so of the strike. And that chap had 

to leave Montreal immediately after the strike was ended, 

left for Campbellton, and we never heard of him again, up to 

date. If you don't call that moral violence, what is moral 

violence. And because all that was very emotional, the people who 

refused to pass the picket line not only didn't pass the picket 

line, but joined the picket line. So at some points, the picket 

line  

was heavy enough and important enough to make an entire 

circle around the block of Mackay, St. Catherine, Bishop and 

Dorchester.  

Barbara Fairbairn  

The strike involved people who would be as familiar to the 

everyday Quebec person as somebody on Dynasty or Dallas. 

It would be like having Bobby Ewing carrying a picket sign, 

walking up and down in front of the CBC building. It was 

something that was really, truly scandalous.  

David Cayley  

The involvement of Radio Canada's television stars made 

this a strike with a difference. To support the strikers and 

their sympathizers, the performers put on benefits which 

they called "Difficultes Temporaires" -"trouble is 

temporary," the words which had appeared on the television 

screens of Quebec when the strike began.  

Barbara Fairbairn  

They travelled all over Quebec to hockey stadiums and 

bingo halls and places like that, and they put on these things 

travelling in buses and taking no money for it to raise money 

to support the strikers. And people came out in their 

thousands to see these things. The papers at the time were 

full of ads for them and they became very, very popular. In a 

way, perhaps they were replacing what the people weren't 

getting. People would get up and do little sketches and skits 

relating to the troubles, but as well, reflecting the characters 

that they were playing.  

Jean Louis Roux  

Many of the people involved were earning very good 

salaries, including the producers themselves. So one 

evening, I was myself on the picket line that evening, and 

near midnight, there was a car stopping in front of Radio 

Canada. It was a shiny, red sportscar, and a producer came 

out of it with a bar and offered cognac to everyone. And one 

of the policemen who was there -because there were always 

a couple of policemen there, watching the scene and being 

ready to intervene, if necessary -- watched the scene and 

said, "Christ, what are they wishing to have? Do they want 

the building itself or what?" Because he was amazed to see 

that the strikers were able to drive sportscars and drink 

cognac, etc. etc. And yes, that was one of the differences, and 

there were so many well known people involved that the 

public came to watch the picket line only to see Jean 

Duceppe and Denise Pelletier and myself or some other 

people walking on the picket line.  

David Cayley  
The Radio Canada strike began as a labour dispute, but it had 

nationalistic overtones almost from the  
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beginning. There was division along language lines over 

whether to support the strike, then the splits in the various 

unions. There was the fact that most of the Ottawa managers 

with whom the strikers had to deal spoke only English, a 

situation that was aggravated when an exhausted Alphonse 

Ouimet suffered a heart attack on January 19, leaving the 

vice- president, Ernie Bushnell, in charge in Ottawa. Some 

of the producers and their allies began to feel that the CBC 

and the federal government were indifferent to the situation 

in Montreal. They planned a rally in Ottawa on January 27 

and chartered a special train to take them there. Rene 

Levesque was then the host of a popular public affairs 

program called Point de Mir and a suporter of the strike. He 

recently recalled their trip to Ottawa on CBC Radio's 

Morningside.  

Rene Levesque  

There was one thing that I remember, I can't forget, was 

going to Ottawa with a few hundred of the guys during the 

strike and knowing damn well that the whole of the French 

network was going to pieces, and finding such complete 

indifference. That was Diefenbaker's government at that 

time, and the guy we met was Michael Starr. He was 

minister of labour. But anyway, it was like a man from Mars 

as far as we were concerned. He couldn't care less. He had 

nice words, like politicians will have when they want to get 

rid of you, but there was no understanding of what was going 

on and the implications. So I got mad.  

David Cayley  

Levesque was not alone in his anger. Roger Lemelin, author 

of the popular television series The Plouffe Family, wrote in 

Le Devoir: "When you consider with what almost serene 

eyes approaching indifference the heads of the CBC at 

Ottawa and the central government itself are letting the 

situation grow worse, you ask yourself if the federal political 

play is not to see the means of expression of French culture 

weakened." Le Devoir's editor, Andre Laurendeau, was 

similarly inclined to interpret the strike in nationalistic 

terms. Gerard Pelletier, like Levesque, the host of a popular 

Radio Canada public affairs show, also wrote in defence of 

the strike. Jean Marchand again and again rallied the strikers 

with fiery speeches, and Pierre Trudeau, his leg broken in a 

skiing accident, encouraged the picketers from a taxi. The 

list of strike supporters was a virtual who's who of the new 

Quebec intelligentsia. But Levesque went the farthest. In an 

article in Le Devoir, he declared that had the strike happened 

on the English network, it would have lasted no more than 

half an hour. Some of us, he went on, will come out of this 

permanently disgusted with a certain ideal called national 

unity. The strike had politicized him. A year later, he would 

stand for office and give Quebec the slogan, "maitres chez 

no us" -- "masters in our own  

house." Part of Levesque's anger came from the increasing 

nastiness of the strike's final weeks. A few days before, he 

had been arrested in what amounted to a police riot on 

Dorchester Street, and there had been other incidents as well, 

says Barbara Fairbairn.  

Barbara Fairbairn  

Violence began to escalate. There'd always been a certain 

amount of hard feelings about people crossing the picket 

lines. There began to be beatings. Neil Leroy, who was head 

of the Canadian authors and artists union that expelled the 

French language union, was beaten up in Montreal by two 

assailants. He didn't press charges. The people were just let 

go. There were tire slashings. People had their windows 

broken, people were threatened, there were beatings on the 

picket line. On March 2, there was a riot in front of the CBC 

building in downtown Montreal on Dorchester Street. The 

marchers had assembled from a theatre where they'd been 

holding one of their rallies to march to the Radio Canada 

building on Dorchester, and they were going to stop in front 

and sing "Oh Canada" -- sort of an ironic statement. And 

what happened was that the mounted police, who had in the 

past accompanied these marches, which were a regular thing, 

charged the picketers and arrested 29 of them. A lot of people 

were beaten. Rene Levesque was one of the people arrested, 

amongst other famous people. And apparently it was on the 

strength of a rumour that CBC management had 

communicated to the police that the picketers intended to 

rush the CBC building and hold it until a settlement occurred. 

It was an escalation of many things, the fact that the 

negotiations were taking so long.  

David Cayley  

When police attacked the strikers on March 2, the issue was 

in fact nearly settled. Five days later, the final agreement was 

signed, and everyone returned to work on March 9. The 

producers had won the right to collective bargaining, but 

they agreed not to affiliate with the CTCC or any other 

union, a compromise which could be interpreted as a victory 

by both sides. But the bitterness and the intensity of the strike 

lingered on. The political consequences in Quebec were 

permanent. So were the repercussions within the CBC. The 

estrangement between French and English continued, and the 

two networks grew further apart. Relations between 

management and the unions remained strained. For the 

producers themselves, there were some gains. They had their 

union, the most contentious managers were removed, and the 

producers' grievances were eventually dealt with. But the 

cost to the overall morale of Radio Canada, says Alphonse 

Ouimet, was very high.  

J. Alphonse Ouimet  
I think that it hurt the CBC very greatly, very deeply.  
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We never got the old spirit back in Montreal for another -- I 

don't know whether we ever got it back. It was so great just 

before the strike, and so bad for so many years after. There 

was a lot of friction between those who remained at work 

and those who walked out, and the effect it had on the rest of 

the CBC was bad. We had a new board. I had had just one 

board meeting in December, since my appointment as 

president in November, and we had that strike. So you can 

imagine what my board was thinking. Then we had 

problems in the rest of the country because it created a 

greater chasm between the French network and the English 

networks, because the English networks, the staff refused to 

support the strike in Montreal. So it had all kinds of 

overtones that complicated our life.  

David Cayley  

There's not much in common between Alphonse Ouimet 

and Jean Louis Roux on the question of the producers' 

strike. Ouimet believes it was unnecessary and destructive. 

Roux believes it was a just struggle for a principle worth 

fighting for. But they do agree on one point. Things at Radio 

Canada were never quite the same.  

Jean Louis Roux  

I, for one, and I think it's the case for many, many people 

involved in the strike, didn't find back when I went back 

working for CBC the same enthusiasm and the same 

involvement that existed before the strike. There wasn't the 

same feeling as a team as we used to have before the strike, 

and I don't think that feeling was ever, ever found again.  

David Cayley  

The CBC English-speaking producers took no part in the 

strike at Radio Canada. They had an association, but of the 

tame, in-house variety which the French producers had 

rejected, calling it "un club de peche" -- a fishing club. And 

in fact, there were a lot of hard feelings in Montreal over the 

lack of support from their Englishspeaking colleagues. 

Ironically, only three months later, a group of English 

producers was also up in arms over a deeply held principle. 

At issue was the cancellation of a series called Preview 

Commentary, four-minute opinion pieces by Ottawa 

journalists heard after the 8 o'clock news. The man 

responsible for the cancellation was Ernie Bushnell, then 

the acting president. Alphonse Ouimet was still out of action 

following his heart attack. In an interview recorded in 1976, 

Bushnell recalled why he did it.  

Ernie Bushnell  

What really happened was that one chap came in -- at least 

this is the story I got, that he wrote his commentary the night 

before, got drunk and went  

roaring down the halls of parliament, saying "I'm gonna get 

that so-and-so and so-and-so," which happened to be Mr. 

Diefenbaker. Well, I didn't hear it. I was up at my cottage at 

the time, up the Gatineau. I didn't hear it, but I did get a call 

from Mr. Nowlan's office, not Mr. Nowlan, saying "Mr. 

Bushnell, did you hear that commentary this morning?" I 

said no, I didn't, but I got the script. And I suppose my Irish 

blood got up a little bit and I was fed up with listening to, 

getting all these phone calls and criticism from everyone -- 

all parties. And I finally called Mr. Jennings into my office, 

and I said, "Look, we're going to terminate this darn thing as 

at the end of this week, and we're going to Canadian Press 

and get them to give a report of what happened in parliament 

the day before. Well, if these smart alecks think they can get 

away with this, this may teach them a lesson. They can't." 

They were just taking advantage, as a matter of fact, of 

expressing opinions, political opinions, of their own. It 

wasn't a fair analysis.  

David Cayley  

Unfortunately for Bushnell, the program was supposed to be 

opinion, and at the time, opinions in the Ottawa press corps 

were running strongly against Mr. Diefenbaker and his 

government. It was a problem, recalls Gordon Cullingham, 

then the producer responsible for Preview Commentary, of 

which the talks department was painfully aware.  

Gordon Cullingham  

There weren't very many real Conservatives who were good 

at this kind of thing and interested in it, who could write and 

give you sharp commentary. Most of the people who were 

good at it tended to be Liberals. Well, that was a permanent 

kind of a thing, but it was exacerbated then. What wasn't 

permanent, but was very strong then, was that even the 

Conservative commentators were critical of Diefenbaker. So 

you start with a small group and then they disappear, so 

you're just scrambling all the time. So as a result, it's hard on 

your standards. People were getting on the air only because 

they were Conservatives, because it was just such a 

desperate struggle to get someone who wasn't critical of this 

prime minister. Nobody was proDiefenbaker who could 

write a coherent sentence.  

David Cayley  

Despite this difficulty, Frank Peers, the supervisor of talks 

and public affairs, felt the department's position was 

defensible. They had bent over backwards to be fair to 

Diefenbaker and his government, and so, when Peers was 

handed notice of the program's cancellation in Ottawa on 

June 15, he was in no mood to acquiesce. He returned to 

Toronto to consult his colleagues. By  

evening, he was back in Ottawa, accompanied by his 

deputies, Bernard Trotter and Hugh Gillis, and seeking an 

explanation for what had happened. Bushnell  
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wouldn't see them, but they learned from Bud Walker, the 

director of English networks, that the reasons for the 

cancellation were political. Gradually, Peers pieced together 

the story. Things had been going badly for the CBC. There 

had been the producers' strike, a row over a TV drama which 

scandalized conservative Catholic opinion, a hostile 

parliamentary committee and a new government whose 

commitment to public broadcasting seemed pretty shaky. 

The president, Alphonse Ouimet, was away, and the burden 

had fallen on the shoulders of the acting president.  

Frank W. Peers  

Ernest Bushnell was apparently not in terribly good shape. 

As he let everyone know subsequently, he had a serious 

drinking problem at that time. He had been pilloried by the 

members of the parliamentary committee, and his bulwark, 

as he saw it, was the minister, George Nowlan, with whom 

he was personally on good terms. They were very friendly, 

drinking companions partly, and he thought that he was 

doing the CBC a favour by giving in to the demand which 

probably originated from the prime minister's office, that 

people who appeared on this tiny little commentary which 

made use of Ottawa correspondents of various newspapers. 

The feeling had been that these commentaries were too 

hostile to the prime minister and he was a great listener to 

programs of that kind, particularly anything that reflected on 

him, and he resented them. So obviously he told the minister 

to get rid of those Ottawa journalists.  

David Cayley  

Satisfied that the cancellation was the result of what they 

called "clandestine political interference," Peers and his 

colleagues returned to Toronto.  

Frank W. Peers  

We spread the news among other program departments, 

other supervisors. I had meetings over the weekend with 

them. Bushnell came down to try to quiet the troops, and 

tried to give an explanation which in effect was a plea for 

understanding of what a difficult political position he was in, 

how he was trying to save the corporation. And the 

supervisors thought that this was contrary to all that he had 

ever stood for when he had been in Toronto as the director 

general of programs, in effect pleaded with him to reverse 

the decision. He indicated that he would not. At the same 

time, I had been in touch with a member of the board of 

directors, thinking this would be the last court of appeal. The 

board was having a meeting which happened to be in 

Toronto starting on a Monday morning. I met with one of the 

directors, who placed the matter before the board, and the 

board upheld Bushnell rather than us. When I heard that, 

Gillis, Trotter and I met once again and we decided to submit 

our resignations and try to persuade  

the other members of the department to stay, so that there'd 

be some continuity, because we thought we were out for 

good. But we wanted to make the whole thing public, and we 

thought it wasn't ethical to fight a battle as we fully intended 

to fight it, in the press and elsewhere, while being on staff.  

David Cayley  

Despite his having discouraged it, Peers' entire staff resigned 

with him, TV as well as radio producers. Soon the 

resignations spread to other cities. "Thirty-five more ready to 

join CBC walkout," read the front-page headline in the 

Toronto Star. Helen Carscallen was then a program organizer 

in the national talks and public affairs department.  

Helen Carscallen  

I can remember, in my office I shared with several people, 

one of my colleagues said, "What are you going to do, 

Helen?" And I said, "I'm going to resign, of course. Aren't 

you?" And she said, "Well, I don't know. You'll find it easy 

to get another job, but I won't find it as easy to get another 

job as you would." And she was thinking about it twice. She 

resigned in the end, but she was having a few doubts. I never 

had any doubts. The principle was important to me. And 

when we resigned we met every day, in fact, all day, in 

different people's homes, and the whole bunch of us, it was 

probably the first time we'd all, the whole department, had 

been together, and this was a crisis, and we all were behind 

each other. We were all thinking as one, really, on this issue, 

and it was very heady.  

David Cayley  

There was heavy pressure on the board to reverse its 

decision. The mass resignations had produced front page 

publicity. Organizations ranging from the Anglican Church 

to the Canadian Federation of Agriculture were asking that 

the program be reinstated. Davidson Dunton, former 

chairman of the board, issued a terse statement calling the 

board's stand "a sell-out." And finally, on the third day of 

their meetings, the board relented. It put the program back on 

the air and invited all those who had resigned to return to 

work. So the political independence of the CBC was 

reaffirmed and Frank Peers became something of a hero.  

Gordon Cullingham  

The way Peers performed in the situation was very, very 

impressive. All of us came to regard him as a quintessential 

leader that we were quite prepared to go down with. He 

always had been and certainly then remained a figure of 

absolute austere integrity and just the kind of person you 

knew was never going to sell you out. So he remains for me, 

and I would think a lot of our colleagues, to this day, a hero of 

Canadian broadcasting.  
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David Cayley  

To have acted all together like that, and to have won, did that 

give the department a certain energy?  

Helen Carscallen  
Oh, it was tremendous. And the pride you felt, that you had 

won on principle, you know, particularly for I suppose 

somebody like me who was a real WASP, principle was 

very important. I had been brought up to believe that you 

suffered for your principles, and I didn't in this case, but I 

was prepared to.  

David Cayley  
The reinstatement of Preview Commentary was a great 

victory for the public affairs department, but it was not to be 

the department's last battle with Ottawa. Five years later, a 

program called This Hour Has Seven Days would touch off 

a virtual civil war in the CBC, and that will be our subject 

next week.  

Lister Sinclair  

Good evening. I'm Lister Sinclair. Tonight on Ideas, we 

revisit the '60s and a program that won unprecedented 

popularity for public affairs television but nearly tore the 

CBC apart in the process.  

Three, two, one ... ready to roll film ... ready to cue one ... 

roll film."cue one.  

Hugh Gauntlett  

I've had two memorable experiences in my life, World War 

II and Seven Days, and on the whole, World War II made 

more sense.  
Lister Sinclair  
N ever before or since has a CBC program evoked such 

passions as This Hour Has Seven Days. When the CBC 

announced it would not renew the contracts of hosts Laurier 

Lapierre and Patrick Watson, irate demonstrators burned 

CBC president Alphonse Ouimet in effigy in front of CBC 

Vancouver. Citizens' Committees to Save Seven Days were 

formed throughout the country. A parliamentary committee 

was formed, and eventually the prime minister himself 

intervened to keep the show on the air. For Seven Days' 

creators, Patrick Watson and Douglas Leiterman, the issue 

was management interference. They felt they were being 

held back from doing what they felt the CBC must do: make 

public affairs television so compelling that everyone would 

watch.  

Patrick Watson  
We found that we were shaping stuff that just had, it has us 

excited. We'd look at it and say oh, my God, that plays! You 

know, let's see it again. Haven't got time, got to put it on the 

air in 20 minutes. Oh yeah, but it's so great, they're just 

gonna knock 'em out. We wanted to make television that just 

had people saying hunh! like that.  

Lister Sinclair  
Alphonse Ouimet and the senior managers of the corporation 

saw the situation differently. To them, Seven Days was not 

just vulgar and bumptious, it was dangerous because its 

crusading zeal threatened the CBC's traditional political 

neutrality; and, when management's attempt to bring the 

program into line failed, the issue beame simply: Who's in 

charge?  

J. Alphonse Ouimet  
Leiterman believed that the producer of a program has got 

co-equal authority over what goes on the air. He shares it 

with management. He does not report to management except 

on administration things and so on. The content -- he is 

responsible to the public directly. That was his view. We 

couldn't accept that.  

Laurier Lapierre  

Ladies and gentlemen, This Hour Has Seven Days.  

Lister Sinclair  

Tonight's program is written and presented by David Cayley.  

David Cayley  
The story begins in 1958. Television was still young and just 

finding its feet as a journalistic medium. Close Up, CBC 

Television's first national public affairs magazine, had just 

gone on the air. Among its staff were two young producers 

who would soon shake the talks and public affairs 

department to its roots -- Patrick Watson and  
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Douglas Leiterman. Working on Close Up, they got to know 

each other, and soon discovered a common bond. Both 

believed that television could change the world.  

Douglas Leiterman  

My notion was that there must be some way to translate 

journalistic skills into a visual medium which would have a 

lot more impact, and that really was what I was interested in. 

In fact, I might spend a year writing major front-page stories 

out of Ottawa every day, and in that time, I might do three 

pieces on CBC television, and I would go back to Vancouver 

and meet people who would say, "Gee, I saw you on 

television the other night, and I'd wondered where you'd 

been for the last ten years." Well, I'd been on the front page 

of their daily newspaper for the last ten years with a byline in 

about 14-point type, but they'd never noticed it. So for 

someone who was interested in exploring the possibilities of 

change in our society, here was a magnificent discovery that 

you could get people who were cab drivers, checkout clerks, 

to get involved in national political stories because of the 

merits of the visual medium, the sort of thing that they 

wouldn't read in a hundred years in a newspaper.  

David Cayley  

The audience was there, but to get them involved would 

require a new technique, not just radio with pictures, but a 

technique that recognized the strengths and the weaknesses 

of the new medium. And this is what Pat Watson had been 

thinking about.  

Patrick Watson  

In the beginning, I had this almost evangelical notion about 

coming into television as a young intellectual, fresh out of 

graduate school, thinking what a tremendous medium to 

spread enlightenment amongst the masses. And I can recall 

becoming terribly disillusioned within the first year, during 

which I was producing and directing a lot of panel shows, 

discussion shows, really interesting people getting together 

to discuss really interesting issues. You remember, it was the 

year of Suez, it was the year of Hungary, it was an incredibly 

interesting time. And I would come out of the studio after 

putting one of these things live on the air, just so stimulated 

with the discussion, only to find out that nobody I talked to 

could remember anything anybody had said. And it was 

particularly frustrating, because if the program was very 

reasoned and people were being very careful and thoughtful 

and generous with each other in the discussion, and 

intellectually very fascinating, I found that nobody had 

watched at all. But if people were shouting and yelling at 

each other, then people watched and told me that it was a 

great program and they really liked what's his name, you 

know, the one on the left, but they couldn't remember 

anything that was said, although perhaps they could 

remember that the subject was Suez -- or was it  

Hungary? So that led me to rethinking what the nature of the 

information was that we were purveying, and I think a lot of 

that thinking began to come into focus when I met Douglas 

Leiterman and he and I seemed to have infected each other 

with a real passion about the camera and about images, and 

about the kind of thing that's conveyed through images. And 

I think it was probably Doug who first began to discern very 

clearly that the thing that worked on television was not ideas, 

but was visceral feelings and experience and the things that 

the camera does convey and that the mind retains remarkably 

well.  

David Cayley  

Watson and Leiterman's conversation continued for several 

years. Leiterman directed a number of celebrated 

documentaries. Watson produced a program called Inquiry, 

out of Ottawa. Then their chance came, in 1964. Reeves 

Haggan had become general supervisor of talks and public 

affairs the year before, and Haggan was a man who shared 

many of Watson's and Leiterman's views on the question of 

broadening the CBC's audiences.  

Reeves Haggan  

CBC felt that it had its "audience," quote, unquote, and that it 

programmed for its audience which was a relatively small 

audience in national terms, and it was sort of Don Mills 

talking to Don Mills. You see, the big change that Watson 

and Leiterman and I brought about was that we understood, 

which many of our colleagues and predecessors did not, that 

it is a dream to think that you can communicate with the 

public at large entirely in intellectual terms. In fact, we 

believed, and I think I still believe, that if you want to talk to 

the wider audience, namely everybody, you have to first of 

all attract their attention, which you can do by amusing them, 

delighting them, frightening them, irritating them. Now, if 

you're prepared to do that, then you can convey an awful lot 

to them in the way of giving them a better understanding of 

what is actually happening, and enabling them, perhaps, to 

make better informed judgements on current affiars.  

David Cayley  

Haggan's desire to unsettle the cosy faculty club atmosphere 

of the public affairs department accorded perfectly with 

Watson and Leiterman's aims, so when they presented their 

proposal for Seven Days, he quickly approved it. The show 

went on the air in October of 1964.  

Warren Davis  

This Hour Has Seven Days, a show ranging over the complete 

spectrum of responsible journalism, of such natural interest, 

such vitality and urgency that it will recapture public 

excitement in public affairs television  
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and become mandatory viewing for a large segment of the 

nation. This Hour Has Seven Days, probing dishonesty and 

hypocrisy, drawing attention to public wrongs and 

encouraging remedial action, presenting tough encounters 

with prominent guests hot in the news and prepared to be 

grilled.  

David Cayley  

Excerpts from what Watson and Leiterman called their 

"manifesto," broadcast as part of the opening show. It was 

pretentious in places, a little uneven in tone, but that first 

show contained many of Seven Days later trademarks, like 

the Hot Seat.  

Hugh Gauntlett  

The hot seat literally was an interview chair, isolated, 

nothing to hide one's legs, a rifle mike pointing at one's head 

like a shotgun, and light pouring down.  

David Cayley  

This is Hugh Gauntlett, now head of television arts, music 

and science. Then, he supervisor of special programs, with 

particular responsibility for Seven Days.  

Hugh Gauntlett  

So that the guy in the hot seat was literally in a hot seat. It 

was like being interviewed by the KGB. And then, of 

course, empty hot seats were exhibited when politicians 

declined invitations to come on, and the interview was 

turned into an act of technological aggression by the 

program.  

David Cayley  

First into the hot seat was justice minister Guy Favreau. The 

subject was Hal Banks. The interviewers were Laurier 

Lapierre and Warner Troyer.  

Laurier Lapierre  
Now sir, when did you find out, as minister of justice, that 
Mr. Banks had fled the coop, had left the country?  

Guy Favreau  
That he had left the country? Well, for sure?  

Laurier Lapierre 

Yes.  

Guy Favreau  

I have not found out yet because I don't yet have the report, 

but ...  

Warner Troyer  
You say the evidence was available in February of1959.  

Guy Favreau  

Well, I know now, because I have seen it.  

Warner Troyer  

Okay, Mr. Fulton said just a couple of days ago in Kamloops 

his former department's legal advisors had gone over the 

reports carefully and decided they did not have enough 

evidence to charge Banks. Now, which of you is right?  

Guy Favreau 
Well...  

Warner Troyer  
Was there or was there not enough evidence to lay a charge 
in 1959?  

Helen Carscallen  

I can remember particularly the interview with the justice 

minister, Guy Favreau, over the Hal Banks affair. You 

know, Hal Banks was a wanted man, and the government 

claimed they couldn't find him, and a newspaper reporter 

found him overnight. So they challenged Favreau, you 

know, why couldn't the government find him if a reporter 

could find him? And Favreau was having quite a time 

answering this question, when the camera moved in on his 

face and then right up to his forehead and did a close-up of 

the beads of sweat on his forehead, which told everything.  

David Cayley  

Helen Carscallen, herself a former producer of such shows 

as TransCanada Matinee and Take Thirty. She became 

fascinated with Seven Days' success in reaching an audience 

the CBC had never talked to before.  

Helen Carscallen  

The little man, the guy on the street, the fellow who was 

always suspicious that the bigshot and the man with power 

was putting something over on him, he could identify with 

this, you see. Here was somebody on the hot seat, and yeah, 

they were not completely honest. So in that sense, this 

program did address a much broader audience.  

Hugh Gauntlett  

They consciously set out to make a tabloid, and just like the 

Sun newspaper, they had their formula and it included girls 

with bosoms and jokes, and Lieterman had the list up on his 

wall. It said every week, we should have these five or six 

things. Buried amongst the titillation were the serious things 

they wanted to get across.  

David Cayley  

Seven Days, with its activism and its iconoclasm partly 

reflected its producers and their theories about television 

journalism, but it also reflected its era. Eric Koch is a former 

member of the public affairs department who's just brought 

out a book called Inside  
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Seven Days. He believes that in the end, Seven Days has to 

be understood as a local outcropping of the '60s.  

Eric Koch  

My view of Seven Days is that it came out of the times, it 

came out of the feeling younger people had about authority. 

And to embarrass people who only a few years ago were on 

pedestals, to whom one said "sir" or "madam," whom one 

treated the way we are supposed to treat teachers at school or 

whatever, with respect, with good manners. They dispensed 

with the old-fashioned ci viIi ti ties.  

David Cayley  

The times certainly were extraordinary. The Beatles came to 

Toronto and Seven Days was there to record the mayhem.  

Beatles fan  

We were walking down the hall, and I told John thank you 

for autographing my book, and then I just shook Ringo's 

arm, and then Paul came by and I had to grab him and kiss 

him ... and he was so good about it ...  

David Cayley  

Psychedelic drugs were coming into widespread use among 

the young. Seven Days produced a full-length documentary 

on LSD.  

LSD user  

It's like um ... dying and being reborn. To take one little 

piece out of one of my experience, I could say I um ... 

became the idea of a stained glass window. I entered a 

cavern of dripping jewels ...  

David Cayley  

In Canadian politics, it was a time of instability and scandal.  

John G. Diefenbaker  

Just imagine, two executive assistants allegedly phoning up 

regarding a man named Rivard, a dealer connected with a 

wholesale narcotics ring. Why the interest of a 

parliamentary secretary to the prime minister in a matter 

such as this and in an individual such as this to get him bail?  

Laurier Lapierre  

You're pretty indignant about this.  

John G. Diefenbaker  

I'm not indignant, I'm aroused that there could be a 

government that would permit the suggestion that the 

administration of justice shall be the plaything of those who 

would subvert it.  

David Cayley  

And dominating international affairs was the Vietnam  

War. Seven Days showed a film by Beryl Fox called The 

Mills of the Gods. It included what must surely be one of the 

most remarkable documentary sequences ever filmed. 

Cameraman Erik Durschmeid filmed from the co-pilot's seat 

of an American fighter bomber while the pilot gave a running 

commentary on the raid over the intercom.  

Pilot  

Real fine, real fine, real fine. That was an outstanding target. 

Alright, we bombed first of all, and we could see the people 

running everywhere. It was fantastic! It's very, very seldom 

that we see Victor Charlie run like that. When they do, we 

know we got him. If we could keep him on the run, why we'd 

know we're gonna really hose him down. By jove, that's great 

fun. I really like to do that.  

David Cayley  

The times were right for a program like Seven Days, but the 

program was also right for the times. After watching some 

old kinescopes recently, I decided that its secret was a 

remarkably imaginative energy, disciplined by ruthless 

editing.  

Patrick Watson  

We trained ourselves to notice points at which our attention 

wandered off and we'd be thinking about the date for tonight, 

or what we were going to have for lunch, or anything other 

than what was right on the screen, and make a note. So we 

developed a kind of house rule where if it couldn't hold the 

attention of the producers in the cutting room, it didn't go on 

the air -however relevant and important it might be in terms 

of the Argument, using the word in the 18th century sense 

with a capital A.  

David Cayley  

This method produced exciting, but sometimes rather 

elliptical results. Watson didn't care, as long as people kept 

watching.  

Patrick Watson  

We wanted to make television that just had people saying 

hunh! like that. And we would sacrifice a lot of stuff, and we 

made mistakes doing that. We left stuff out without which 

perhaps you couldn't understand the story. We said well, 

finally it doesn't matter because if we don't do it our way, 

they're not going to watch, and we got to have them 

watching. They can ask the questions later.  

David Cayley  

This is really interesting, because the storytelling is very 

elliptical. That's one of the first things I noticed, is what's 

going on here, what's the story.  
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Patrick Watson  

That's right. One of the things that we had do work at with 

some of the new guys who came in in the second year was to 

train them now to lose their need to tell the whole story. 

What you have to do is almost deliberately leave gaps that 

will involve people in that kind of bringing the head forward 

reaction. The thing has to play with its visual coherence, and 

if there are lacunae in there, if there are these awful gaps that 

people stumble over, that's okay. They got a lot of other 

media to turn to. The important thing was everybody was 

talking about it. A lot of people were mad at it, but nobody 

was ignoring it, and that's what we wanted to do. We wanted 

people to be discussing the stuff they saw on the air. It took 

tremendous discipline, and the guy who held us to that 

discipline throughout the whole experience was Leiterman. 

Leiterman said if you're satisfied with the piece, then it is not 

a good piece.  

Douglas Leiterman  

We really tried to put on an hour of television where every 

minute of it would have energy, and where the viewer sitting 

at home would at least once or twice in that hour say "My 

God, how did they manage that?" Or, "That's what I think. 

How come nobody's ever said it before?" Or say to himself, 

"Boy, they sure got that guy where it hurts." Or "That's 

something I always wondered about." Or "Isn't it great that 

there are really people in the world like that person that I just 

saw on that program."  

David Cayley  

The creation of heroes was an important part of Seven Days, 

and there were many of them, from the sewer cleaner who 

returned the $18,000 he found in the sewer, to the Indian 

agent who bilked his own bureaucracy to build houses for 

Yukon Indians, to Ralph Nader.  

Warren Davis  

Tonight, Ralph Nader charges the Detroit car companies 

with running risks that can't hurt them, but do hurt us.  

Patrick Watson  

In a sense, you know, we created Ralph Nader. Now, I know 

that he'd published his book, Unsafe At Any Speed, but the 

American media were systematically suppressing him. N one 

of the major magazines would give him a review, he was 

anathema to the broadcasters. Around Ralph Nader, Ken 

Lefoli and an extraordinary researcher named Carol 

Alexander Brown, a black man from Jamaica, put together 

the story about auto safety in North America. And they had 

lots of exciting laboratory footage of dummies being 

smashed up in cars, but what made that thing work was had a hero. 

And the hero was the little guy's that it advocate, right at the 

middle, and that was Ralph Nader, and that was Ralph  

Nader's story. I happen to think creating that kind of 

mythology at that time, and I'm not a Ralph Nader fan, was a 

very good thing to do for the population because it said to 

them hey, there are some instruments here that you could 

use, you know, and a guy like this, a special kind of lobbyist, 

a crusader if you like, is an instrument that you can use. It 

was wonderful television. It could not have worked in the 

way it did without our having in a sense discovered the 

potential of the myth of Ralph Nader.  

David Cayley  

Seven Days typified a new style of activist journalism. They 

were out to right public wrongs, as their manifesto had said, 

and the politicians didn't always like what they saw. Roy 

Faibish was then the program's Ottawa editor.  

Roy Faibish  

Toronto would phone and say you know, could we get 

cabinet ministers for interviews, and it was my job to try to 

persuade them to come into the studio and do their trick. 

Sometimes they were persuadable, sometimes they told us to 

-- I remember one minister, John Turner. I'd phoned him, 

and he said "Fuck off. I am not" --I'm quoting now -- "Fuck 

off, I'm not going to have anything to do with you and that 

program. He really meant the program. He had nothing for 

or against me. I mean that wasn't untypical. And the cabinet 

ministers, I remember Maurice Sauve telling me -- and of 

course if he hears this, he'll have a hemorrhage -- but 

certainly after one Seven Days program, the law was laid 

down for ministers no longer to appear on Seven Days. Most 

of them obeyed that order. Not all of them did.  

David Cayley  

Many of the politicians' reservations were shared by the 

senior Ottawa management of the CBC. Seven Days was in 

trouble with them almost from the beginning. In fact, the 

show as only one week old when a storm blew up over the 

Queen.  

Announcer  

Anti-Royal Visit groups have begun to make known their 

opposition in force this evening in Quebec City. Earlier 

tonight, at Laval University, students there spilled out to 

newsmen around the world their reasons for their opposition 

to the visit, saying that at this time, with moves underway to 

seek changes in the Constitution of the country, the visit is, 

at the least, inopportune. The students at Laval are holding ...  

Patrick Watson  

The Queen was to visit Quebec. Captain Briggs came to 

Toronto to tell us that there was to be no coverage of the Queen's visit 

to Quebec. We said how can we do that. Major event in the 

country, extremely controversial and  
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much fear around it, Quebec separatists, bombs and all that 

kind of stuff. And he said, you are not going to cover it, and 

that's it. I won't hear any discussion. Well, you can imagine 

how that would resonate with a bunch of journalists.  

David Cayley  

Captain Briggs, who issued this order, was then executive 

vice- president of the corporation. His veto on coverage of 

demonstrations against the royal visit was not something the 

Seven Days producers felt they could accept. They observed 

the letter of his edict, but they clearly infringed the spirit.  

Warren Davis  

In Niagara Falls, Ontario, the members of Unity Lodge 

number 379 of the Ladies Orange Benevolent Association 

met with deep concern to adopt this resolution.  

Lister Sinclair  

That we, the members of this lodge, join in a moment of 

silent prayer each morning at 11 a.m. for the safety of our 

Queen and His Royal Highness, the Duke of Edinburgh as 

they visit our land and until they have safely returned to their 

home and loved ones.  

David Cayley  
I declare that motion carried.  

Laurier Lapierre  

Tonight, the ladies of the Orange Lodge will feel a grateful 

sense of relief that Queen Elizabeth came through her 

bizarre adventure in Quebec City unharmed. The 

government and the RCMP will be congratulating 

themselves that my compatriots in that city, with a few noisy 

exceptions, behaved. But ladies and gentlemen, is that 

enough? Is it enough to say that we got away with it? It 

seems certain that many Canadians this week, in the midst of 

admiring Her Majesty's courage, and in the midst of feeling 

relieved, wondered very deeply whether the Crown can still 

realistically be a symbol of Canadian unity and whether their 

government had been wise in acceding to the wishes of the 

Quebec government, who had asked that she be invited in 

the first place.  

David Cayley  

Laurier Lapierre's expression of opinion was tactful, even 

generous in its praise of the Queen's courage, but it was still 

an expression of opinion, the first of many to come. These 

expressions of opinion raised alarming policy questions at 

CBC headquarters in Ottawa. Many of the corporation's 

senior managers believed that the CBC could only preserve 

its independence by maintaining a strict political neutrality, 

and now, says Eric Koch, they saw this threatened.  
Eric Koch  

There was always the assumption, a kind of democratic 

assumption, that the CBC had to present all responsible 

points of view. You didn't have to give Adolf Hitler equal 

time, nor Joseph Stalin, but short of that, you had to at least 

pretend, go through great efforts, great efforts, to be 

balanced and fair. Well, it was quite clear, as soon as Seven 

Days was on the air, that that's not what they were going to 

do. If you do a program the way Leiterman conceived his, 

you want to be in the forefront of reform movements, 

whether it's on Vietnam, or on capital punishment, or 

whatever. They thought that they were creating a better 

world and that the CBC management was status quo, 

cowardly, sitting on the fence, not interested in society.  

David Cayley  

The conflict between Toronto and Ottawa had many facets. 

First, there was the character of headquarters itself, a brand 

new office building, set off all by itself on Bronson Avenue 

in Ottawa. Someone who works there now once told me that 

when he moved from regional management to headquarters, 

his staff gave him a wreath with a banner draped across it, 

reading "Good luck in the afterlife." To Hugh Gauntlett, it 

was not the place to give you an appreciation of what was 

going on in Toronto.  

Hugh Gauntlett  

Ottawa, at that time, was an even more isolated, artificial 

capital city than it is now, so remote from the world of New 

York and Hollywood, remote from the beginning world of 

the coffee house and those developments, which were just 

starting in Toronto in a very tentative way. So that it was a 

place in which one viewed what turned out to be a major 

cultural revolution as if it were taking place the other end of 

a rather powerful telescope.  

Peter Campbell  

When the public affairs supervisors went up to Ottawa to 

discuss, which at times, three or four times, they did, with the 

Ottawa management, it was like envoys from a foreign 

power meeting another government. An extraordinary 

atmosphere.  

David Cayley  
This is Peter Campbell, then the supervisor of current affairs.  

Peter Campbell  

The public affairs supervisors were conducted in through the 

basement of the Ottawa building, so nobody could really see 

them, and the two sides sat around the table and harangued each 

other in a way that didn't, there was no meeting at all. Reeves 

Haggan was  
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extraordinary. He had the talents of a highly successful Irish 

courtroom barrister, and he would sort of harangue them in a 

flamboyant fashion, and overwhelming in many ways. And I 

would deliver rather haughty Ciceronian orations, and 

sometimes with Latin quotations. And David Walker was an 

education specialist, of rather a high intellectual calibre. And 

so the Ottawa management spoke a different kind of 

language, rather practical, old broadcasting from the radio 

days, down to earth. Ouimet could have talked on intellectual 

terms with them, but he chose not to. Because I think so far 

as his broadcasting standards were concerned, there was no 

question that his advisors were right, so he left it largely to 

them.  

David Cayley  

On questions of broadcasting standards, Alphonse Ouimet 

certainly did agree with his advisors, but this wasn't the only 

reason for his confidence in his lieutenants. Eric Koch argues 

that it also had to do with the very high value Ouimet placed 

on loyalty, a value created in the radio days, when the CBC 

was a much smaller, closer knit organization.  

Eric Koch  

He was at the head of a church. We all had a feeling of a kind 

of priesthood. The CBC, nobody now can understand this, 

and in a way, that was broken by Seven Days. It was the 

watershed. Perhaps we should say television broke it. 

Certainly in the days of radio we had a feeling that we 

exercised spiritual power of a sort. I mean, I'm talking 

arrogant nonsense, but there was a quality of that. Now, that 

meant that loyalty was tremendously important. It also meant 

you have to hire and recruit and promote from within. Now, 

someone who was less devoted to the CBC as an institution, 

as an almost sacred institution, would have said well, if I 

haven't got the right person to be this pivotal figure, well, I 

will go to the Globe and Mail, I will go to the universities. 

But it would have been out of the question for Alphonse, for 

these few jobs, the vice-presidents, these key figures around 

him. They all had to be oldtime CBCers, whether they were 

suitable or not. Now in many way, you would say that's very 

endearing, and so it is, but at the same time, it was 

catastrophic.  

David Cayley  

Alphonse Ouimet naturally didn't see it this way. For him, 

the issue was simple. Seven Days was a good program 

overall, but some of its items were in bad taste and others 

violated CBC policy, for example the longstanding idea that 

program hosts should be reasonably neutral on controversial 

subjects. Ouimet was particularly incensed with Laurier 

Lapierre's handling of the case of Stephen Truscott. Truscott had 

been in jail for seven years, following his conviction at age 14 

for the rape/murder of a 12-year-old classmate. A book had 

just  

come out raising serious questions about whether the boy 

was actually guilty. Seven Days interviewed the author, and 

then Stephen Truscott's mother. Following the filmed 

interview with Mrs. Truscott, Laurier Lapierre turned to the 

camera, and as he spoke in a choked, emotional voice, a tear 

ran slowly and conspicuously down his cheek. Ouimet was 

outraged. He felt that Lapierre's emotionalism compromised 

the integrity of the CBC itself. And then, there were the 

endless questions oftaste.  

J. Alphonse Ouimet  
We started to get problems, right at the beginning. We think 

they're going too far, too fast. Canada is in a state of 

evolution in terms of what is acceptable, the traditional 

values are of course being replaced or destroyed. We know 

all this, but it's not happening at the same rate all over the 

country. A sketch or something on Seven Days can be quite 

acceptable to a certain audience, and shock, literally shock 

the west. So we say look, fellows, you're damn good, but will 

you slow down a bit? They didn't like that. Right at the start, 

they fought, they tried to get around, in every possible way to 

have their way, and they were making it tough, threatening. 

They'd say well, if you don't approve this, we won't show the 

program tonight. That kind of attitude. And with Reeves 

Haggan saying, you know, you have to pay a certain price if 

you want this kind of quality, defending them. But we didn't 

know how far he was defending them.  

Reeves Haggan  

I happen to have personally the very highest regard for 

Alphonse Ouimet, a man of great integrity, and I think a 

sense of public purpose, and I understand and don't doubt it, 

a first-class electronic engineer. The trouble is that he was 

miscast. Let me tell you that I never saw a great deal of him, 

but one time he sent for me and we had a long talk, in the 

course of which he said to me, you know, Reeves, I have a 

very large and complex institution to run. And he said, I find 

someone and I put him in charge of engineering, and I don't 

hear from him. He's there, he does his job. I find someone 

else, I put him in charge of industrial relations, and he does 

his job and I don't hear from him. He said, then I find you and 

I put you in charge of public affairs, and I hear from you --

well, he meant from the network -- all the time. And I said to 

him, this is fairly accurate what I'm telling you -I said to him, 

sir, if you don't understand what you just said to me, I don't 

think I'm going to be able to explain it.  

David Cayley  

Relations between Seven Days and senior mangement were 

now running in a vicious circle. Neither could budge for fear of 

giving up a vital principle, and so the conflict began to feed 

on itself.  
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Reeves Haggan  
You must realize that at the time we are talking about, there 

was very little, if any, relationship of trust. What we felt was 

that we had to sort of guard the perimeter, that if we gave 

way on one thing, then we'd have to give way on another, 

and we'd finally find ourselves without defences. That's part 

of the reason I said earlier that at times I found myself 

defending people's right to do things I didn't think they ought 

to be doing, because there was a sort of siege mentality, or 

armed camps, or something. All very silly looking back on 

it, but that's the way it was.  

David Cayley  
Haggan's justification for trying to thwart his own 

management was that he had a responsibility to the audience 

as well. Doug Leiterman took the same view.  

Douglas Leiterman  
If we had backed down every time management got 

frightened, not only our own program, but the whole fabric 

of the current affairs department of the CBC, which is 

probably the most important single voice, if you like, for 

exploration and dissent in the society would have been 

muted. And indeed that happened after Seven Days was 

demolished. For nearly a decade, there was very little done 

which had any of the same daring or energy as had preceded 

it.  

J. Alphonse Ouimet  
They wanted to do it their way, according to their values and 

the heck with those above them. I had a long talk with 

Leiterman as well as Watson. Leiterman believed that the 

producer of a program has got co-equal authority. He shares 

it with management. He does not report to management, 

except on administration things and so on. The content, he is 

responsible to the public directly. We couldn't accept that.  

David Cayley  
The differences were fundamental and irreconcilable. The 

question was not whether war would break out, but when. 

Pat Watson thinks it began with the very first show of Seven 

Days' second and last season.  

Patrick Watson  
Good evening, and welcome back to a new season of Seven 

Days. I'm Patrick Watson.  

Laurier Lapierre  
And I'm Laurier Lapierre.  

Patrick Watson  
And though it's a new year, with new faces and new stories, 

our purposes are the same -- to bring you the best 

televisionjoumalism that we know how to make.  

Laurier Lapierre  
Ladies and gentlemen, it starts right here.  

Patrick Watson  
We had determined that a neat thing to do would be to put a 

telephone on the desk -- we did go live -- and to say on our 

opening broadcast, alright, Mr. Diefenbaker, Mr. Pearson, 

Mr. Douglas and Mr. Caouette, the four leaders, here's the 

phone. We would like you to come in the hot seat with 

Laurier and me, and we're open now. Why don't you call us. 

And we would tell the politicians in advance we were going 

to do that. Mangement said no, you can't do that, it's 

intervening in the electoral process. We said what's the 

difference between doing that and phoning them up and 

saying we'd like to come and have an interview? They said 

but you're doing it in public. We said but if we phoned them 

up and said we'd like an interview and they refused, we could 

publish that. You wouldn't stop that, would you? No. Well, 

then? So the long and short of it was, after some argument in 

which they said well, perhaps if it wasn't Laurier Lapierre 

and Patrick Watson, and we said you have no right to 

interfere with the casting of a program, an absolute fiat carne 

down -- you shall not do this -- and that fiat came down with 

about a week to go to air time for the first program of the 

second season. We finally, with Reeves Haggon's support, 

went back to the management and said if you insist on this, 

then you won't have a program. We'll all resign and that's it, 

no more Seven Days. At the last moment, they capitulated. 

We gathered for a victory celebration at which Reeves, who 

claims he doesn't remember seeing this, but I remember it 

very vividly, said, don't be too pleased boys, just remember 

they will have their pound offlesh.  

David Cayley  
Six weeks later, the general manager of English networks, 

Bud Walker, sent a memo to his immediate superior, Captain 

Briggs. "We must seriously consider terminating this series 

within the next few weeks," he said. But Alphonse Ouimet, 

the president, disagreed. He thought the program could still 

be saved. The result was what proved to be a disastrous 

compromise solution: save the show, but get rid of the hosts. 

This decision was conveyed to Reeves Haggan, but Haggan, 

still hoping that it could be reversed, did not pass it on to 

Seven Days. Then, on April 5, Bud Walker flew to Toronto 

to talk to Patrick Watson, and it was this meeting that started 

the Seven Days War. The subject was Watson's future with 

the CBC. Walker and Ouimet were considering transferring 

Watson to a new show called Quarterly Report, to be jointly 

produced by the French and English networks. But the 

goings on at Seven Days had shaken their faith in his loyalty, 

and they wanted to sound him out on this first. They assumed he 

already knew he was to be taken off Seven Days, and during 

the meeting, Walker referred to this decision as if it were  
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already understood and accepted. Watson concealed his 

surprise, but after the meeting, he immediately called 

Leiterman, who was on holiday in Florida. They decided to 

go to war and began by leaking the story to the press.  

Announcer  

The CBC's controversial television program, This Hour Has 

Seven Days, will be back in the fall, but some changes in 

personalities are expected. A CBC statement says Patrick 

Watson is not expected to be returning to the show, and it's 

the corporation's hope he will playa major role in a 

significant new documentary production. In Toronto, Mr. 

Watson gave this account.  

Patrick Watson  

Mr. Walker called me in last week and said that there would 

be no future association between me and the program This 

Hour Has Seven Days because he and the management had 

some doubts about my loyalty to them as management, my 

loyalty to the CBC, my loyalty to national broadcasting. In 

fact, they had some questions in their minds about my 

attitude toward my country. He did say that...  

Hugh Gauntlett  

The first realization that war has broken out is sitting in 

Reeves Haggan's office seeing the National News, on which 

producers appeared attacking the management flat out. An 

incredible spectacle! I mean, we all turned white. And of 

course, the contest was a ludicrous one. Head office was 

staffed by people who were, from the president down, totally 

remote from the political process, had no understanding of 

journalism, had no contacts. I don't think anybody in the 

head office had ever set foot in the Ottawa press gallery. 

Seven Days was staffed by a bunch of Nieman fellows, 

graduates from the Toronto Daily Star who just worked the 

whole thing as if they playing rags on the piano, and in that 

sense, it was no contest.  

David Cayley  

A Save Seven Days committee was established, with 

headquarters at the Four Seasons Hotel, right across the 

street from the main CBC buildings on Jarvis Street. 

Historian Bill Kilbourn became the chairman, and a number 

of other prominent Canadians were rallied to the program's 

defence. Leiterman put one of his producers in charge of the 

lobbying campaign, and Seven Days staff took an active part 

in the organizing.  

J. Alphonse Ouimet  
They organized a revolt. You'd call it a mutiny if it was on a 

ship. A mutiny which proved later on, as people talked, to 

even include the possibility of the Seven Days people, 

Watson at least, taking over the management of the 

corporation. I mean, he was seriously considered for the 

presidency.  
Patrick Watson  

I can't remember who put the idea to me, or whether it came 

spontaneously, but we began to feel that the CBC at that 

point was in such a state of confusion, that it needed 

leadership coming out of the program department, and I felt 

that I had quite a strong constitutency on both the French and 

the English side at that time. I beat the bushes a little bit, and 

tried it out quietly on a few folk, and got quite a lot of 

support in the house for it. I then went and tried it out on 

some of the establishment folk around town here in Toronto, 

and got some more support and some suggestions on how to 

proceed, and then I went and began to lobby the ministers 

whom I knew personally because I'd interviewed them, or, 

you know, had put them on television one way or another 

over the years. I was saying conventionally, for a few years 

afterewards, thank God they didn't appoint me. I now think it 

would have been wonderful.  

David Cayley  

Watson's campaign for president was an open secret in 

Ottawa. Some CBC executives began to fear a coup d'etat. 

Seven Days was now immensely popular. The crisis had 

pushed its audience rating to over three million Canadians 

each week. The program had political support. Save Seven 

Days committees were springing up everywhere.  

Announcer  

Last night in Sault Ste. Marie, a band of fifty people carrying 

signs marched around the hall where the secretary of state, 

Miss LaMarsh was to speak. Their signs said they were in 

favour of the reinstatement of the co-hosts on the Seven 

Days program, and during her speech ...  

Announcer  

In Vancouver, six clergymen have formed a committee to 

coordinate protests from the west coast. It was formed at the 

University of British Columbia by the Reverend James 

McKiven, an Anglican who says the committee will try to 

link up with a national...  

Announcer  

As the controversy continued between the CBC and its 

television producers over the program This Hour Has Seven 

Days, a 15-foot effigy of Alphonse Ouimet, president of the 

corporation, was burned yesterday outside CBC offices in 

Vancouver. George Finstead interviewed the man 

responsible, W.G. Royal.  

W.G.Royal  
We feel that freedom of speech is being suppressed by CBC.  



Turning Points in Public Broadcasting: The CBC at 50  

 

George Finstead  
What do you hope to accomplish by this kind of a demonstra 

tion?  

W.G. Royal  

We hope to get back Mr. Watson, Mr. Lapierre.  

David Cayley  

Popular support for Seven Days was also translating into 

political support. The politicians hadn't always liked the 

program, but now it was a cause celebre. The CBC had 

mismanaged it, and there was political hay to be made.  

Announcer  

The Seven Days row blew up in the House of Commons this 

afternoon, with Opposition leader John Diefenbaker 

demanding, as soon as the session started, that the House set 

aside ordinary business and debate what he called the crisis 

of uncertainty and chaos in the affairs of the CBC. He 

mentioned the statement from the secretary of state, Judy 

LaMarsh, that the Seven Days row is an iceberg, 

symptomatic of more fundamental problems within the 

corporation, noted that the CBC had received 3800 

telegrams, and said that he himself had received more 

telegrams on the subject than on any other since the flag 

debate. Outside the House, Mr. Diefenbaker had this to say 

...  

J. Alphonse Ouimet  

When it was raised in Parliament, Mr. Pearson and Judy 

LaMarsh decided that they've got to keep it out. So how do 

we do it? Oh, we get a broadcasting committee. And who's 

the head of the broadcasting committee? Gerard Pelletier. 

Who's Gerard Pelletier? He's a public affairs man, our top 

personality in public affairs in Montreal on the French 

network. And the problem is the non-renewal of contracts for 

two hosts in public affairs. You would have thought that 

when a parliamentary committee decides that something is 

happening in a Crown corporation, the first thing they would 

do would be let's call the president. No. I came in at the 

fourteenth session, after they had monopolized the headlines 

for two full weeks.  

David Cayley  

Around the time the parliamentary committee started its 

hearings in Ottawa, CBC producers in Toronto were 

beginning a series of marathon meetings to determine their 

position. Unlike the Montreal producers, who had won the 

right to form a union in 1959, the Toronto producers had 

only the loosest of associations, and many of them shared 

Ottawa's reservations about Seven Days. So there was a lot 

of resistance to the idea of simply throwing their weight 

behind the Save Seven Days campaign. But management 

had put itself in an untenable position by firing the Seven 

Days hosts. That  

was a casting decision and properly belonged to the 

producer, and on this issue, the producers reluctantly decided 

they had to fight. After an 8-hour meeting at the Westbury 

Hotel, producer association president, Tom Koch, read an 

ultimatum addressed to CBC president, Alphonse Ouimet.  

Tom Koch  

The president has offered no cogent reasons to us or the 

public for repudiating the department of public affairs in the 

case of the hosts of Seven Days. This association considers 

the president's action a contravention of the 1965 

undertaking with respect to prior consultations with 

producers about program matters. There can be no peace ...  

David Cayley  
Koch went on to threaten a withdrawal of services if a 

satisfactory solution could not be reached. Eventually, a May 

1st deadline was added to the strike threat. Meanwhile, 

Seven Days stayed on the air in the midst of immense public 

excitement.  

Eric Koch  

The reason why the public was so interested in that was that 

they could see that every Sunday, they watched Seven Days 

and wondered whether it might explode on the air, you see. It 

was theatre. It was happening backstage, but it might have 

another aspect to it. We might be able to see something 

happen on camera. That was very exciting. See, it was a 

marvellous kind of civil war, because it was a showbiz civil 

war. It involved something that was highly visible, you could 

see it, didn't cost you a thing. All you had to do was turn on 

the television every Sunday.  

Laurier Lapierre  

Good evening, ladies and gentlemen. Welcome to edition 

number fifty of Seven Days. This is our final show of the 

year, and would you believe it, ladies and gentlemen, that 

Patrick and I have not as yet made up our minds about 

whether or not to come back next year.  

David Cayley  

Seven Days finished its second season only because of the 

intervention of the prime minister. The producers had 

threatened a walkout on May 1st unless the corporation was 

at least prepared to reopen the question of the Seven Days 

hosts. Ouimet was adamant that the firings were final, so 

Lester Pearson himself intervened, and the May 1st edition 

of Seven Days went on the air with this announcement from 

Warren Davis:  

Warren Davis  

Ladies and gentlemen, due to the good offices of the 
Prime Minister of Canada, THIS HOUR HAS 
SEVEN DAYS.  
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Eric Koch  

The prime minister decided it was a bad idea not to have 

Seven Days on the air when it should be. Besides, he had got 

a Nobel Prize for diplomacy. Ifhe couldn't solve that little 

thing -- and he did it by outwitting both sides. He decided he 

will appoint a mediator, and had to get the consent of both 

sides, which he got, for Stuart Keate, publisher of the 

Vancouver Sun. He got it by keeping the terms of reference 

for the mediator totally obscure. In fact, they were never 

really properly articulated. The prime minister told the 

producers, or let it be known through the producers' 

representatives that he had full powers to negotiate, and he 

told the CBC management the same thing. But the fact is that 

Alphonse had never any intention of reinstating the two 

hosts, and in the end, Pearson won hands down because all 

he cared about is that the program should remain on the air, 

and he failed entirely in getting that question of the two co-

hosts, which was the only important question, reopened. He 

wrote a splendid report, but that question was never dealt 

with, couldn't be dealt with, because Alphonse wouldn't 

budge.  

David Cayley  

And there the story really ended. Ouimet stood firm, despite 

the success of the Save Seven Days campaign and despite 

and unfavourable report from the parliamentary committee. 

Doug Leiterman was asked to sign a pledge that he would 

abide by CBC policies, procedures and direction. He 

equivocated and was fired. Reeves Haggan and Patrick 

Watson resigned. The war was over. Seven Days lived on 

only as a legend.  

Song  

This Hour Has Seven Days, 

Or has had up till now  

We've had our ups and downs this year 

But we loved anyhow  

It's been a pleasure knowing you, 

So as we take our bow  

 From Seven Days  . .  

 Au revoir ... so long   ciao.  

Lister Sinclair  
Good evening. I'm Lister Sinclair. Ideas tonight is about the 
politics of broadcasting.  

Harry Boyle  

Parliament, and in particular the reigning party, whatever 

that party may be, has never really understood the 

importance of a public broadcasting  

system in this country. They delude themselves into the idea 

that you can sort of have a skim milk operation.  

Graham Spry  

I would say that the greatest element destroying the ideal or 

the idea of Canadian broadcasting, as expressed in the Aird 

Report, was really the power of Canadian wealth. I can't 

prove it, but I would suggest that there are more 

millionnaires made out of radio broadcasting than are made 

out of building the CPR.  

Lister Sinclair  

When Prime Minister R.B. Bennett introduced the bill which 

created Canada's first public broadcasting agency in 1932, 

the Canadian Radio Broadcasting Commission, he told the 

House of Commons that he wanted to be assured of complete 

Canadian control of broadcasting, free from foreign 

interference or influence. Twenty years later, when 

television was introduced, the Liberal minister oftransport, 

Lionel Chevrier, praised Bennett's foresight and reaffirmed 

the idea that only a public agency could be relied on to 

produce Canadian programs. Today, about 75 percent of 

what Canadians watch on television comes from the United 

States, and public broadcasting is only a small part of the 

whole system. This program asks what happened. It's written 

and presented by David Cayley.  

David Cayley  

The Broadcasting Act of 1936 was the fruit of dreams, the 

dreams of Alan Plaunt and Graham Spry, and the young men 

and women of the Radio League. They had formed the 

league six years before to advance the proposals of the Aird 

Commission for the Nationalization of Radio, and thanks to 

the tireless efforts of Alan Plaunt, they had finally convinced 

the new Liberal government of Mackenzie King to proceed 

with something quite like the Aird Commission's original 

design. The new CBC would be responsible for all regional 

and national broadcasting. Private radio would be purely 

local in scope and would be regulated by the CBC. That was 

the theory. But looking back, years later, Graham Spry 

reflected that it had never been the practice.  

Graham Spry  

The CBC has never been created as provided by law, and its 

powers have been progressively or regressively reduced, or 

in some way impeded, their use impeded. The concept of a 

single national broadcasting system with an almost 

unlimitable number of low power, local stations in all sorts 

of ownership forms, cooperatives, municipal, private, 

advertising, what you will. This, of course, never came into 

being. From the very first, under the CRBC, but later, more 

particularly under the CBC, you had the vast expansion of 

private radio stations.  
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David Cayley  
From the beginning, there had been two visions of how radio 

should be developed in Canada, one based on pubic 

ownership, the other on private. But radio station owners in 

the early '30s lacked political influence. Many newspapers 

still saw commercial radio as a potentially threatening 

competitor for both advertising and circulation. And men 

like RB. Bennett and Mackenzie King were still susceptible 

to the Radio League is argument that radio must be 

developed in the public interest. Not that the CBC had ever 

had unqualified political support. The CBC's predecessor, 

the CRBC, was less than a year old when hostile members of 

RB. Bennett's government tried to deprive the fledgling 

commission of half the monies appropriated for it. Bennett, 

who was in England at the time, finally scotched the revolt. 

But it indicated just how badly the Conservative Party was 

split on the issue of public broadcasting, virtually from day 

one. It was also true from the beginning that many private 

station owners were restive with the supervisory role of the 

CRBC, and after '36, the CBC. So it was natural enough that 

an alliance would form between the free enterprise faction in 

the Conservative Party and the Canadian Association of 

Broadcasters, the private broadcasters' lobby. Frank Peers is 

a former supervisor of talks and public affairs at the CBC 

and the author of the politics of Canadian broadcasting.  

Frank W. Peers  
Well, the Broadcasting Act of 1936 was passed with the 

support of all, not only all parties, but all parliamentarians. I 

doubt that there was a single vote cast against it. There may 

have been one. And during the war, on the whole the CBC 

retained the support of people from the different parties, but 

it began to crumble before the war ended. It began to 

crumble particularly when the Conservatives asked for live 

coverage of the leadership convention which selected John 

Bracken as leader. Now, the wartime restrictions were such 

that the CBC could not put on the air any unscripted 

programs. Everything had to be scripted. So the CBC 

unwisely refused this live coverage of the Conservative 

leadership convention, and gradually, a wing of the 

Conservative Party began to ally themselves more and more 

with a group of private broadcasters who wanted to run their 

own show without reference to the CBC, which was also the 

regulatory authority at that time. And as time went on, 

particularly the Toronto members of the Tory party tended to 

speak out for the Toronto private broadcasting interests.  

David Cayley  
The political influence of private broadcasting increased 

with its profitability. Between 1938 and 1940, for  

example, commercial revenues for all stations nearly 

doubled. And as broadcasting became more profitable, 

station owners became more eager to escape the restrictions 

placed on them by the CBC, for example, the restriction on 

their maximum power. They succeeded in 1948, when the 

CBC board of governors allowed station CFRB in Toronto 

to increase its power to 50,000 watts. This changed the 

broadcasting system at a stroke. Once CFRB had maximum 

power, other stations were soon granted it, and the 

distinction between the CBC as a regional service and the 

private stations as local services was largely lost. The 

decision to increase CFRB's power came on the heels of an 

aggressive campaign against the CBC by the leading private 

stations and their supporters. Their aim was to get free of the 

regulatory authority of the CBC. The CBC, they argued, 

could not fairly be both cop and competitor. Davidson 

Dunton, as chairman ofthe CBC board, staved off the attack.  

Davidson Dunton  
They wanted to get rid of the tutelage of the CBC. The old 

cause that their competitor is regulating a competitor and so 

on, and they fought that. I think it was '47 particularly, huge 

publicity campaigns, advertisements in newspapers, stuff on 

the air and so on. The horrors of the system. We fought to 

keep the powers of the CBC because it was the only way we 

could see in which you would have a coherent, unified 

system of one body responsible for, if you like, the positive 

and negati ve sides of broadcasting, of trying to check people 

from doing completely stupid things, but to my mind, much 

more important, of building up really good Canadian 

programming and Canadian coverage.  

David Cayley  
During the campaign of 1947, some of the private 

broadcasters and their allies worked themselves up to a 

feverish rhetorical pitch. They portrayed the CBC as a 

brutal, bureaucratic juggernaut and a threat to free speech. 

This reflected the views of the wealthy independent stations 

which dominated the Canadian Association of Broadcasters, 

but it obscured the high degree of cooperation that actually 

existed between the CBC and many smaller stations.  

Davidson Dunton  
A great many private stations were affiliates of the CBC in 

radio, on the Trans Canada or the Dominion network. There 

were very few that weren't in effect. And so in lots of ways, 

they were partners in the same job. We wanted them to do a 

good job and they wanted the CBC to do a good job, and I 

remember the meetings with the affiliates used to be 

extremely interesting.  

David Cayley 

Interesting?  
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Davidson Dunton 

Yes.  

David Cayley  
And heated sometimes.  

Davidson Dunton  

They would be in general wanting more popular programs, 

wanted to have less what they would call dull programs in 

reserved time that were the ones we regarded as the more 

substantial kinds of programs. That sort of thing. But in a 

rather good-humoured way because they knew the CBC 

network was extremely important to them, and it was 

important to CBC because it couldn't get the funds, didn't 

have the possibility of putting a station for every area in the 

country. I think that in the nature of Canada and in the 

compromises necessary, it was really quite remarkable. I 

don't think any other country in the world has achieved as 

good combination of sponsored and non-sponsored 

programs, commercial and non-commercial programming, 

and of cooperation of privately owned stations and publicly 

owned stations. And I think just taking that period of radio, 

Canada, for its size, for its complexity, for its two languages, 

had a darn good radio .system. It compared with anything in 

the world.  

David Cayley  

This mixed public and private system, while it lasted, was a 

unique Canadian hybrid. It worked typically by compromise, 

and the CBC did a lot of compromising. In fact, the Massey 

Commission in 1951 reproved the CBC for the leniency of 

its regulation, but the CBC did always insist on its control of 

networks, its right to require stations to carry its programs 

and on its primacy within the system.  

Davidson Dunton  

Particularly from '48 on, we were beginning to work actively 

on television, and we thought it extraordinarily important 

that the CBC have the coordinating power in the developing 

of television, not some helter-skelter thing. And that wasn't 

as simple as a lot of people think. There were quite a few 

forces, influences among the public, of course, but among 

members of parliament, and right in the cabinet, who said, 

you know, television's such an expensive thing, let the 

commercial people do it. Don't get the CBC into this thing, 

they might come in later, but let the commercial people take 

the chances. And we fought very hard against that, and then 

out of our resistance, I think, came the Massey Commission, 

set up in 1950, one of whose major tasks was to look into the 

question of who should handle television.  

David Cayley  
Vincent Massey had been a member of the Radio League 

and was extremely sympathetic to the CBC. His  

commission recommended that the CBC should develop 

television, and the government agreed. The CBC would get 

stations in the five major population centres, plus Ottawa. 

The rest of the country would be served by private stations 

affiliated with the CBC. This policy permitted the system to 

grow very rapidly. There were 24 stations by 1954. But the 

fact that the CBC had to distribute its programs through 

commercial outlets created serious problems, the same 

problems that had existed in radio, but aggravated by the 

much higher costs of television. However, the CBC did still 

have a monopoly, and Alphonse Ouimet, then the general 

manager, recalls that they were able to use the leverage this 

gave them with advertisers.  

J. Alphonse Ouimet  
We took advantage of that to really make the advertisers 

accept the kind of programming which was at a level which 

had not as much appeal to the masses as what has to be done, 

or had to be done later. So we could tell, for example, the 

sponsors, we could say alright, you want to bring Bonanza 

in, or some other American program. We say sure, that's a 

fine program, you're going to get a big audience. But on the 

other hand, if we approve of your sponsorship, then you'll 

have to buy a Canadian program on the French network. So 

we could, at the time, sort offorce their hands a bit and reduce 

the impact of the commercial approach.  

David Cayley  

The CBC could use its monopoly power to strong-arm 

advertisers and affiliates, but the fact remained that 

Canadians wanted American programs. CBC Television, 

says Saturday Night editor Bob Fulford, could not escape 

invidious comparisons with American television.  

Robert Fulford  

In the 1950s, the audience looked at this, this product of CBC 

television, and largely rejected it. And I think a lot of people 

watched it, but they definitely liked it less than American 

programs. Definitely. No question about it. So the strong 

belief that American programs good, CBC programs not 

good, that became the ruling ethos of television watching and 

television discussion in Canada, and CBC was always under 

terrific pressure from outside by people who wanted private 

stations and by Tories who didn't like the idea of the CBC at 

all, all those things. Couple this with the fact that in many 

parts of Canada, there was only one station, and that was the 

CBC station. So on the CBC, you would get some wonderful 

American programs and some wonderful, I say, Canadian 

programs. But if you didn't like the Canadian programs, then 

you perceived that they were being rammed down your throat. I could 

be watching, why didn't they show me another American 

program? I just saw Westinghouse Theatre from the  
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States, and now they're putting on this Canadian program. 

Why aren't they showing me another American program? I 

like the American programs better, so I should have more of 

them. And so an antiCBC feeling grew up, became very, 

very strong, and led to tremendous defensiveness.  

David Cayley  

By 1958, the CBC had good reason to feel defensive. It 

wasn't just that sections of the audience preferred American 

programs. There was the continuing clamor of the 

Association of Broadcasters to have the CBC's regulatory 

powers removed, there were the powerful business interests, 

who wanted to break the CBC's television monopoly and 

establish second stations, and there was the resentment 

towards the CBC which had built up in the Conservative 

Party through 22 long years in opposition. So whe the 

Conservatives were elected in 1957 and returned by a 

landslide in 1958, the writing was on the wall.  

J. Alphonse Ouimet  
Mter a government has been the opposition for 22 years, 
like the Conservatives had been, they were convinced that 
everybody in the CBC were Liberal activists, that we had 
behind the scenes been supporting the Liberal government. 
So when they came in, they had all kinds of ideas about the 
possibililty of the CBC giving them a little support. Well, 
they were wrong. We had not been biased in favour of any 
particular political party. We were very proud of our 
independence, and I mean independence, and when they 
came in, we had to tell them that they were mistaken. And 
so there was a lot of, at my level, a lot of difficulties before 
we could really convince them that the CBC doesn't play 
sides. They finally realized that this was true, but while 
they were learning, the learning process was a bit difficult 
for us.  

David Cayley  

Alphonse Ouimet by this time had become the president of 

the CBC, a new position created by the new Broadcasting 

Act. The Act fulfilled the Conservatives' long-standing 

promise to strip the CBC of its regulatory powers. These 

powers were now vested in a new tribunal called the Board 

of Broadcast Governors. The BBG, as it was called, set 

about hearing applications for second television licences. 

John Bassett got the Toronto licence. Former CBC 

vice-president Ernie Bushnell was the successful applicant 

in Ottawa. All the new licencees made glowing promises on 

which they subsequently reneged, a pattern which has held 

with virtually every private television station licence since. 

The new regulatory board was theoretically responsible for 

the CBC and the private broadcasters, but the CBC had its 

own board and received its money and its mandate directly 

from Parliament, so it was not disposed to be bossed around 

by this inexperienced  

newcomer. The private stations, on the other hand, were the 

board's direct creations, and in practice, it tended to become 

protector and preceptor to them alone. The Board of 

Broadcast Governors was composed of three full-time 

members and nine part-time members. Among the part-time 

members were Guy Hudon, the dean oflaw from Laval, and 

Eugene Forsey, then research director for the Canadian 

Labour Congress. Dr. Forsey soon noted the growing 

closeness between the board and those it regulated.  

Eugene Forsey  

I think there came to be a good deal too much pallyness 

between the private broadcasters and some members of the 

board. This irked Dr. Hudon and myself particularly. On one 

occasion, we had a particular broadcaster before us, not in a 

public hearing, and everybody was addressing him by his 

first name. Everybody except Dr. Hudon and myself at all 

events. And Dr. Hudon said in his most pointed manner, 

"Mr. So-and-so, if I may be permitted so to address you." 

And I know we were both getting increasingly uneasy about 

what seemed to us the pallyness which existed between some 

members of the board and the people who came before us. A 

regulatory board is set up to regulate, and I think that should 

be made abundantly clear to people who are appointed to it, 

that they are expected to stay at arm's length from the people 

they're regulating.  

David Cayley  

The creation of the Board of Broadcast Governors 

introduced ambiguities into the broadcasting system which 

still exist today. On top of its own board, the CBC now had 

an additional board between itself and the government. 

Before, when the CBC had wanted to extend its service, it 

had asked the government. Now it had to ask the BBG, and 

sometimes to fight, which it did, for a licence to establish a 

station in Quebec City in 1962.  

J. Alphonse Ouimet  
We had one place where we had a station and studios --

Montreal. We had five places for English-speaking Canada -- 

Halifax, Vancouver, Winnipeg and so on. I had to appear 

before the BBG on three long days as a witness presenting 

the case for the need of the national service to have a station 

in the capital of the province of Quebec. And our application 

was being opposed by a small local private station with good 

connections. And it was crazy. There was the CBC saying we 

need a station here because we must have more French 

originations and not all from Montreal. There is talent here to 

develop, and so on. While somebody else was saying boy, if 

you let me come here and I'll make so much money, or 

whatever it is. And we barely got it. Two of the governors 

had to resign.  
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Eugene Forsey  

The thing that I resigned over was the question of a French 

television licence for the CBC in Quebec City. This came 

before us over and over and over and over again. I can't 

remember now how often. And we were gi ven to understand 

that there were all sorts of complications about general 

principles of broadcasting which had to be worked out, and 

there might be this and that and the other development in the 

future, and we couldn't really say. And finally, Guy Hudon 

and I lost all patience, and we didn't think that the reasons 

given for delay were valid and we were tired of being told 

next time, there'll be a decision, next time, there'll be a 

decision, next time, there'll be a decision. But we could get 

nowhere. Our colleagues simply did not agree with us and 

we thought the time had come for a decision, we thought the 

decision ought to go to the CBC. So we got out.  

David Cayley  

The Board of Broadcast Governors was only one of the 

crosses the CBC had to bear in the '60s. There was also the 

new CTV network which had become precisely what people 

like Davidson Dunton had warned that it would, a sort of 

quasi-American network in Canada. This faced the CBC 

with the powerful temptation to keep pace by becoming 

more American itself. And the CBC was divided internally. 

The senior management in Ottawa were estranged from their 

program staffs in both Montreal and Toronto. In the early 

'60s, the struggles were mainly over questions of taste or 

esthetic daring. Should the CBC present plays by writers like 

Edward Albee or Jean Anouilh? But by the mid 60's, it had 

come to open warfare over the contentious television series 

This Hour Has Seven Days. When Ottawa refused to renew 

the contracts of the program's much-loved hosts, Patrick 

Watson and Laurier Lapierre, the producers of the show 

decided to take their case directly to the people. 

Management survived the resulting showdown, but its 

reputation suffered. Secretary of state Judy LaMarsh 

epitomized this popular impression when she made her 

infamous remark that the CBC had "rotten management." 

The CBC also spent the '60s being poked and prodded by 

various official inquiries. In 1961, Graham Spry estimated 

that since the beginning of the CBC, fully one-third of the 

time of its senior managemenet had been taken up with royal 

commissions, parliamentary committees, and the like. After 

1961, it got even worse. And then, finally, in 1967, the 

government decided on a new broadcasting act and a new 

regulatory agency, the CRTC. Herschel Hardin is the author 

of a rather caustic history of the CRTC called Closed 

Circuits.  

Herschel Hardin  
The CRTC came from great disappointment in the  

performance of the Board of Broadcast Governors, the 

agency which preceded it, which was regarded in all the right 

circles in Ottawa and elsewhere in the country as having 

done a terrible job, having allowed things to get out of hand 

and not really having stood up for Canadian objectives. Also 

of being, if not incompetent, at least not well enough briefed, 

without enough of an information base, without enough 

expertise to deal with the very sharp and manipulative 

private broadcasters. The CRTC grew out of this, grew out of 

this dissatisfaction with the BBG and a rising nationalism. 

With Judy LaMarsh, who was the minister at the time, Judy 

LaMarsh's unhappiness with the administration of the CBC, 

and with the way things were going, looking for a stronger 

hand that could in effect comment on the CBC and control 

the CBC and make it do what it was supposed to be doing, 

from a distance. She brought in Pierre Juneau, who had been 

with the Film Board. Harry Boyle was put on the CRTC, and 

these were two people quite a cut above the BBG 

personalities, or so it was seen. They came on in a spirit of 

great excitement and great hopes for a reform of Canadian 

television.  

David Cayley  

Well, what was the first take of the eastern media 

particularly on the CRTC and on its chairman and vice-

chairman?  

Herschel Hardin  

Well, the first take of course was of a new broom, a much 

more alert, independent of the industry, willing and prepared 

to make the private sector do whatever it could do, as well as 

shaping up the CBC. The real image of Juneau and Boyle 

was created by the Canadian content hearings in 1970, which 

turned into a rather vitriolic attack on the commission by 

members of the Canadian Association of Broadcasters, the 

private broadcasters' lobby. Very vicious, very personal, 

very ill informed, almost to the point of comedy. And against 

this foil, the image and prestige of Juneau and Boyle 

skyrocketed, and they held their ground in terms of the cut 

and thrust and parry of the debate at these Canadian content 

hearings, which were intensively reported, and in effect, 

became nationalist heroes.  

David Cayley  

It was as a nationalist hero that Pierre Juneau rode out to do 

battle with the CBC in 1974. The occasion was a licence 

renewal hearing, and it became rather acrimonious when the 

CBC decided to push back. Critics of the CBC had come, at 

CRTC expense, from all over the country, and they said, in 

essence, that the CBC had become too commercial and too 

American, that it had lost its central place in the intellectual 

and artistic life of Canada. The CRTC's prescription was for the CBC 

to get out of advertising. The corporation had  
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already decided to drop advertising on radio. The CRTC now 

ordered a progressive reduction in the number of television 

commercials. CBC Laurent Loren Picard fought back, and in 

the end, successfully defied the CRTC's edict.  

Laurent Picard  

Basically, the question at the CRTC hearing of 1974 was a 

question of the freedom of the CBC. The Broadcasting Act 

was not giving to the CRTC any real power over the CBC. 

The fact of the matter is that the CBC reports to parliament. 

It's much tougher to have a fight with, and sometimes not as 

elegant, to have a fight with the parliamentary committee, of 

which I had a few of them. It's much more uncomfortable 

than to work with the CRTC. But the fact of the matter is that 

the CBC has always reported to the parliament, not even to a 

minister -- to parliament. And the 1974 fight, if you want to 

call it like that, or hearing, if you are more polite, was about 

that.  

David Cayley  

Ranged against Picard at the '74 hearing were what he caned 

the "intellectual angels of English Canada." He was 

particularly wroth with Bob Fulford of Saturday Night 

magazine and the CRTC's vice- chairman, Harry Boyle. 

Picard felt that they were simply unwilling to face reality, 

and the reality was that the CBC simply couldn't afford to 

drop commercials.  

Laurent Picard  

The real cost, in terms of the utilization of money for 

programs, of taking out the commercials from the CBC is in 

the range of half a billion dollars. It will be an incredible 

mismanagement of money. The president of the CRTC at the 

time said if you had to start all over again, would you be 

commercial. Well, no no, if God promises me everything, I 

said something like that, no. But the fact is that you have to 

face reality, and it's unbelievable that after ten years, there 

are so many people who have not understood that yet. And 

you have to remember that I'm the one who cut the 

commercials on radio because there was a lot of noise in 

commercials, if you understand the word "noise" in terms of 

physics, and lots of things with the commercials, bad taste 

and all of that, with income which was relatively small, and a 

destructive capacity which was very high. And I cancelled a 

commercial on radio, but now, when you move to television, 

it's because you don't understand what television is that you 

try to do the same thing. It's a totally different structure, and 

cost structure and all of that. But angels don't worry about 

costs.  

David Cayley  

You refused to do what the CRTC asked ...  

Laurent Picard 

Clearly.  

David Cayley  
You've said you didn't even read the report.  

Laurent Picard 

Well, I'm joking.  

David Cayley Metaphorically 

didn't read it.  

Laurent Picard  
Well, we have to write legends at some point.  

David Cayley  
What were the subsequent politics of your defiance of 
theCRTC?  

Laurent Picard 

Nothing.  

David Cayley  
You never got a call from anyone in the government?  

Laurent Picard  

Oh, I understand that the government, the cabinet, or the 

governor in council is the arbitrator between the two, which I 

like very much, as I see the independence of the CBC as a 

first key point. We had a call, if I remember well, six or seven 

months after. We had a first meeting to discuss that, and I 

didn't hear about it anymore after that.  

David Cayley  

The 1974 hearing made it plain that as far as the CBC was 

concerned, the CRTC was a paper tiger. The real power was 

with the government, and because the government didn't 

want to pay a non- commercial CBC, 'it had no choice but to 

back Laurent Loren Picard. The whole affair was laced with 

bitter ironies. First, there was the CBC, which should speak 

for the public financing of television, instead being reduced 

to defending its own commercialism. And then there was the 

CRTC, attacking the CBC for failing to live up to the lofty 

aims of the Broadcasting Act, while itself presiding over a 

major Americanization of the broadcasting system. The 

CRTC was set up to administer the 1968 Broadcasting Act, 

and the Act was quite clear that the programming carried on 

Canadian systems should be predominantly Canadian. But 

almost immediately, the commission was confronted with a 

dilemma. American network signals were being distributed 

by cable in southern Canadian cities. Should the commission allow 

these signals to be transmitted by microwave to cable  
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systems in cities distant from the border? The CRTC said 

no, off-air reception of American networks along the border 

couldn't be helped, but to actually build Canadian facilities 

to transmit American networks throughout Canada, that, 

said the commission, would represent the most serious 

threat to Canadian broadcasting since 1932. Four months 

later, under intense popular and political pressure, the 

CRTC relented and said yes.  

Herschel Hardin  
They eventually had to capitulate. The inequity of this, and 

the political pressure of it eventually bowled them over. 

What they failed to do was to say, we'll do this, but we'll 

only do this if through the extension of the system, 

responsibility is also placed on cable operators by 

legislation to contribute financially to Canadian 

programming as the quid pro quo. That would have allowed 

them to get out of the argument that they were censors 

trying to stop programming at the border. They could have 

made the argument that we're all in favour of American 

programming, British programming, you name it, but also 

Canadian programming, and if you want to exercise the 

liberty of getting all the American programming that there 

is, you also.have to make a very heavy contribution to 

programming from your own country. Well, they didn't do 

that. They didn't say to the government, or announce 

publicly, which would be talking to the government, that 

you take the political heat until you're willing to take 

responsibility for legislation of this sort, and until you do, 

we're not going to move, and let your backbenchers from up 

country suffer and let them raise their voices. It's your 

policy to make, not our responsibility. And many, many 

years later, Pierre Juneau, who was then president of the 

CBC, at a public hearing did allow that he had made a 

mistake on that point, that he had not tied the two together.  

David Cayley  
The CRTC was in a box. Its instructions were to safeguard 

the Canadianness' of Canadian broadcasting, but the only 

way to get anything more than token Canadian broadcasting 

was through public financing, and the CRTC had no power 

to create new public television. So it licenced new private 

television instead, starting in 1972 with the Global network. 

Herschel Hardin believes it was an act offrustration.  

Herschel Hardin  
One of their frustrations was that they couldn't get CTV to 

do what it was supposed to be doing, and the CBC wasn't 

altogether an angel either when it came to Canadian content. 

Okay, what they should have done was said this is hopeless, 

what we need to do is to have more public financing of 

television because structurally,  

it's the only thing that's appropriate. And if you, the 

government, are not willing to do it, we're going to resign 

because why get caught up and waste our energy and our 

vision in a useless exercise. This is a diversion from where 

we really should be going. Well, they didn't think that way. 

They tried working within what they already had on hand, 

and what they already had on hand was not the ability to 

create new public television or strengthen the CBC, which 

would require legislation, but the ability to licence a new 

operator. And so they were vulnerable psychologically and 

in their own selfesteem to a pitch that said look, we're going 

to offer you a solution, we're going to be better than those 

other guys, and this will give you a lever to use against the 

CTV. So although there was a lot of scepticism, and I would 

think that people like Harry Boyle, for example, were 

sceptical about it. They were willing to give Global a 

chance. Well, taking a flyer on somebody who makes 

promises is not necessarily a bad thing, if you also ensure 

that if those promises aren't fulfilled, then the licence goes 

out the window. You don't retain a structure which hasn't 

done what it was supposed to do. You say, we gave you the 

chance, it didn't work, goodbye to your licence. We're going 

to set up something else of a different kind and try that one. 

And that's where the mistakes have been made all the way 

along the line. Licences have been created to do one thing, 

and they've been left around when they haven't done what 

they were supposed to do.  

David Cayley  
Global promised the CRTC the sky. Canadian programs 

from independent Canadian producers were the big selling 

point. Three months later, the new network was facing 

bankruptcy. But instead of letting Global go under, the 

CRTC permitted its sale to new owners who rapidly turned it 

into another facsimile American network. In theory, the 

CRTC is responsible for the performance of broadcasters, 

but in practice, it seems, it is responsible for their economic 

welfare. Since 1968, when the CRTC was created, the 

Canadian broadcasting system has been thoroughly 

Americanized. The former CRTC commissioners I've talked 

to say it was inevitable. Entrepreneurs wanted licences, 

audiences wanted American programs. Who was the CRTC 

to stand in their way? One quoted the famous story of the 

French socialist, Jean Jaures. Jaures, the story goes, was 

standing in a Paris street when a crowd ran by. "I must 

follow them," he remarked to his companion. "I'm their 

leader." Inevitable or not, the change in the broadcasting 

system has had profound consequences for the CBC. It has 

shaped the tastes and expectations of audiences and it has 

determined the conditions under which the CBC has had to 

compete for these audiences. This has left the CBC carrying the 

entire burden of public purpose in an environment more and 

more  
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inimical to that purpose, so CBC television has adapted to its 

environment. It's become more mainstream. Hugh Gauntlett, 

the head of Television Arts, Music and Science, thinks that 

in the process, it's given up some of its distinctiveness.  

Hugh Gauntlett  

My sense is that most of one's younger colleagues see the 

CBC as a place that's got more money to do Canadian 

programs and more independence in program making, but 

that it is not essentially different in kind from the private 

sector. And indeed, if you compare the CBC's television mix 

today with its television mix in the early '60s, there are 

grounds for feeling that way. The spectrum is much 

narrower than it was then at both ends. We've lost a degree 

of popular programming, essentially country music --Don 

Messer symbolizes that -- at one end, and we have 

considerably reduced the volume of cultural programming 

and intensely serious public affairs programming -- the 

Couchiching Conference -- at the other end.  

David Cayley  

This narrowing of range, acording to Hugh Gauntlet, has 

two causes: costs and competition, and as both have 

increased, CBC television has been forced to shrink its 

margins.  

Hugh Gauntlett  

Instead of shrinking the whole spectrum in proportion as our 

ability to produce has contracted, we have, for at least a 

decade, influenced by modern management methods, made 

rigorous lists of priorities and objectives and said that news 

and information is first and drama is second, and latterly, 

that everything else is, practically speaking, nowhere. So 

that's on the economic front. Now, the competition for 

audience, the second big factor, has obviously got tougher 

and tougher and tougher as more channels are added and as, 

on the whole, all our competitors gradually become more 

effective, so that Global and the third stations in the west are 

as effective programmers as CTV itself, it gets tougher and 

tougher to hang onto a share of audience. That produces an 

ever more critical review of the kind of programming which 

by definition is going to only draw a minority of viewers. 

And when you look at the cost per thousand of that in this 

kind of economic climate, I don't blame program directors 

for saying that they want less of it, because they absolutely 

had to spend the money on the primary goal of 

Canadianizing the popular entertainment.  

David Cayley  

Canadianizing the popular entertainment is certainly one of 

the things that the CBC should be doing. So is maintaining 

our existing strength in news and information. But the 

elimination of both the highbrow  

and the lowbrow, the innovative and the eccentric, is a very 

costly loss for public broadcasting. What CBC television 

needs to solve this problem is simply enough said: it needs 

more money and it needs more channels. During the 

presidency of Al Johnson from 1975 to 1982, it almost had 

both. The story of how, in the end, it got neither is a virtual 

parable of the CBC and of Canada. Johnson became 

president in 1975 and quickly decided that the theme of his 

presidency must be the Canadianizaion of television. He and 

his staff produced a document called "Touchstone for the 

CBC." One of the things it proposed was a second television 

network for the CBC. Radio already had two networks and 

used them effectively to serve both mass and minority 

audiences. Now, said Johnson, television must do the same. 

Only with a second network could CBC television address 

its basic dilemma.  

Al Johnson  
Television is hamstrung because in the first place, we are 
partly commercial and we are partly public, tax supported, 
and you have mixed messages going to the producers of 
television. At one moment, you're telling them, produce a 
program that will garner large sums of money to enable us to 
produce Canadian programs, and in the next minute, you're 
telling them that we want you to do a thoughtful reflection on 
this subject or that subject. They're mixed messages. 
Secondly, the problem is that you cannot serve the regional 
and the national mandates of the Canadian Broadcasting 
Corporation on a single network. You haven't got the 
network time, the air time. And the third thing, and probably 
most important of all, is that you can't serve different 
audience tastes. There is a wide body of CBC supporters in 
this country who really think that television, CBC television, 
should be like CBC Stereo, radio. Now, it's a point of view 
which I have a good deal of sympathy for, given my own 
tastes, but the truth of the matter is that with a single network, 
you're trying to serve everybody. And I used to say to some 
of my artistic friends that the difficult is that there are more 
hockey fans than there are opera fans, and you can't ask the 
Canadian Broadcasting Corporation somehow or other to 
abandon its popular programming in favour -- I'll repeat the 
metaphor -- in favour of opera. When you have two services, 
you then are in a position to mold them so as to serve 
particular tastes in each of the two services. That doesn't 
mean that you have two different audiences. You have 
crossovers in audience, but you have the potential for a much 
richer service.  

David Cayley  

What was needed to realize this vision was money, and that 

depended on the government. At first, the situation looked 

hopeful, thanks to some spadework that had been done by Laurent 

Picard, Johnson's predecessor.  
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Al Johnson  

Well, when I first came to the CBC in 1975, there was in the 

course of development, and I was able to see though an 

arrangement under which the government guaranteed 

funding for five years. There was a decision of cabinet that 

CBC would receive an annual increase of 5 percent, in real 

dollars, and that meant a very substantial, not only a 

commitment to a long-term plan, but it meant a quite 

substantial increase each year. That arrangement continued 

until 1978, when Prime Minister Trudeau announced a very 

substantial $70 billion dollar--  

David Cayley 

Don't you wish?  

Laurent Picard  

$70 million dollar cut in the CBC's budget. Now, I'm not 

about to suggest what relationship existed between that 

decision, on the one hand, and on the other hand, the fact that 

CBC was under very heavy pressure in 1976-77 because of 

the allegations about separatism in the CBC French service. 

But it still remains that the CBC budget was cut, and the 

CBC never again, during my term of office, received the 5 

percent real increase that had been committed by the 

government in 1975.  

David Cayley  

Mter the election of the Parti Quebecois, the federal cabinet 
and the Quebec caucus of the Liberal party declared open 
season on the media. Andre Ouelett told the House of 
Commons that Radio Canada was infested with separatists. 
His cabinet colleague, Mitchell Sharp, echoed his charges.  

Mitchell Sharp  

And may I ask, what is the CBC, owned and paid for by the 

Canadian taxpayers, doing to help to break down the barriers 

surrounding the two solitudes and to promote harmony and 

understanding? My observation is bloody little.  

David Cayley  

With hysteria in Ottawa increasing over separatism in the 

CBC, the government asked the CRTC to look into it. CRTC 

chairman Harry Boyle convened an inquiry which 

exonerated the journalists of Radio Canada and gradually, 

the shouting died down. But for the CBC, the damage had 

already been done. If the government was in a mood to 

blame the messenger, Radio Canada could hardly win, 

covering the Referendum, no matter how even-handed it 

was, and Al Johnson lacked the political influence to regain 

the support of cabinet. So when his CBC Two proposal 

finally went to the CRTC in 1981, it went without any 

commitment by the government to pay for it. John Meisel 

was then chairman of the CRTC.  
John Meisel  

My reaction was one of anguish and pain, essentially, 

because the idea of a CBC Two I thought was a wonderful 

idea. I couldn't have found a more appealing to me, and not 

just appealing to me personally, but also to me, at that point, 

as a regulator of broadcasting in Canada, in keeping with the 

tenets of the Broadcasting Act. I thought it a terrific idea, but 

there were some very, very serious problems with it, 

primarily, of course, the fact that there was no money for it. 

The money that was to be allocated, if I remember correctly 

it was estimated to be something like $35 million a year, had 

to be taken from something else. And I found it very difficult 

to accept the idea that somebody like, say, myself, who is an 

avid radio listener, would find my radio service 

impoverished by money being diverted from it to enable 

cable subscribers somewhere, which really means the 

better-off people in the more urban areas of the country, to 

get yet an additional service. So the people who got their 

broadcasting free would be in a sense subsidizing the people 

in these large cities who already have a surfeit of 

programming. And I thought that since the government was 

not prepared to put additional funds into the program and the 

sums had to be taken away from existing services, I thought 

that it just wasn't appropriate that this be done. This was 

inimical to my mind to the kind of society in which we live 

and would undermine the quality of the CBC in places where 

it has a unique role, namely the areas where there is not 

much else.  

Al Johnson  

The CRTC refused to grant us a licence. Here was the 

regulatory agency, which had been endowed by parliament 

with the responsibility for realizing a substantially Canadian 

broadcasting system, saying no to the Canadian 

Broadcasting Corporation when it said let's have a second 

service that is almost entirely Canadian. I found that mind 

boggling. I understood that the CRTC was under pressure.  

David Cayley  

I believe it was John Meisel's view that the money question 

was critical, that if there wasn't money from the government 

for CBC Two, then you would end up robbing CBC One to 

pay for CBC Two.  

Al Johnson  

I suppose the other way it could be put is that if CBC Two 

had been licenced, the government would have had to face 

up to the question as to whether it was going to veto the 

CRTC decision by refusing to give the CBC the money. 

That's how I looked on it. The chairman of the CRTC had a 

choice. He made the wrong choice.  

David Cayley  
The face-off between John Meisel and Al Johnson was in  
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many ways a replay of Pierre Juneau versus Loren Picard in 

1974. Once again, the real issue was the underlying structure 

of the system and the real power was in the hands of the 

government. Since 1958, when the CBC lost its television 

monopoly and its regulatory powers, there has been a steady 

growth of private television. There has been no comparable 

growth of public television on a national scale, although 

there have been exciting provincial initiatives like TV 

Ontario. For nearly 30 years, governments have sheltered 

behind the skirts of their regulatory agencies, first the BBG, 

then the CRTC. A policy decision on public broadcasting is 

overdue. The Caplan-Sauvageau task force has been shrewd 

enough to give the government a package of proposals it can 

afford, and after all, it was a Conservative government 

which started public broadcasting in the middle of the 

Depression. Meanwhile, the CBC carries on, and according 

to Al Johnson, even makes progress.  

Al Johnson  
The first cartoon that was drawn of me, after I became 

president of the CBC, was after my first speech, my 

Canadianization speech. It portrayed me in television studios 

with all the paraphenalia of television there, and me standing 

in the middle of the studio floor with a briefcase, looking 

very bureaucratic -- as I'm sure I did. And I'm saying "What's 

talent and quality got to do with it? It's Canadian." This was 

a MacPherson cartoon. I don't believe that cartoon would be 

drawn today.  

Lister Sinclair  
And that's tonight's Ideas, and the final program in our series 

on public broadcasting in Canada. The series has been 

written and presented by David Cayley. Technical 

operations, Derrick Stubbs. Production assistance, Gail 

Brownell. Archives research, Ken Puley. Producer, Bernie 

Lucht.  

 


